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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Second Appearance of Mdlle Rosine Bloch. 
HIS EVENING (Sarvurpay), June 21, will be performed 
MEYERBEER’S Grand Opera, ‘‘ LE PROPHETE.” Fides, Mdlle Rosina 
Bloch (her first appearance in that character in England); Bertha, Mdme 
Smeroschi; Count d’Oberthal, Signor Carbone; and Jean of Leyden, Signor 
Gayarré, 
Malle Turolla.—Third Appearance of M. Lassalle.—Signor Gayarré. 
Monpay next, June 23, Verpi’s Opera, “UN BALLO IN MASCHERA.” 
Amelia, Mdile Turolla (her second appearance in that character in England); 
Ulrica, Mdme Scalchi; Oscar, Mdme Smeroschi; Renato, M. Lassalle (his first 
appearance in that character); and I] Duca, Signor Gayarré, Conductor— 
Signor ViaNeEsI. The Incidental Divertissement (arranged by M. Hansen), will 
be supported by Mdlle Zucchi, Mdlles Reuters, and the Corps de Ballet. 
Mdme Cepeda. 7 
Tvrespay next, June 24, WAGNER’s Opera, ‘‘TANNHAUSER.” Elizabetta, 
Mdme Cepeda (her second appearance in that character); Venere, Mdlle 
Smeroschi ; Volframo, M. Maurel ; and Tannhauser, Signor Sylva, 
TuuRspAy next, June 26, Mozarv’s Opera, ‘‘LE NOZZE DI FIGARO.” La 
Contessa, Mdme Cepeda; Susanna, Mdlle Valleria; Cherubino, Mdlle Zaré 
Thalberg ; Il Conte, Signor Graziani; and Figaro, Signor Cotogni. Conductor— 


Signor BEVIGNANI. 
Mdme Adelina Patti. 

Fripay next, June 27, Mozart's Opera, ‘DON GIOVANNI.” Zerlina, 
Mdme Adelina Patti; Donna Anna, Mdme Cepeda; Donna Elvira, Mdlle 
Valleria; Don Ottavio, Signor Nouvelli; Leporello, M. Gailhard; and Don 
Giovanni, M. Maurel. 

Production of “Tl Re di Lahore.” 

SaTURDAY next, June 28, will be produced M. MASsENE?’s new Grand Opera, 
“IL RE DI LAHORE.” Nair, Mdlle Turolla; Kaled, Mdlle Pasqua; Scindia, 
M. Lassalle; and Alim, Signor Gayarré. Conductor—Signor VIANEsI. 

Deors open at Eight o’clock ; the Opera commences at half-past. 

The Box Office, under the portico of the theatre, is open from Ten till Five. 

Bide Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
= a Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s.; Amphitheatre, 

s, 6d. 


) R JOHN THOMAS (Harpist to Her Majesty the Queen) 

begs to announce that his GRAND HARP CONCERT will take place at Sr 
James’s HALL, on TouRSDAY Morning next, June 26th, at Three o'clock, assisted 
W the most eminent artists. Harp Solos, Songs, with Harp accompaniment, 

uets for two Harps, and several Compositions for a BAND OF Harps, Vocalists 
—Mdme Edith Wynne, Miss Emma Thursby, Miss Emma Beasley, Mdme 
Enriquez, Mr W. H. Cummings, Signor Talbo, and Mr Lewis Thomas. Harp— 
Mdlle Rosalinda Sacconi, Mr T. H, Wright, and Mr John Thomas. Band of 
Harps—Mrs Wright, Mrs Frost, Miss V. Trust, Miss Edith Brand, Miss Adelaide 
Arnold, Miss Lucy Leach, Mr Thomas Barker, Mr Thomas Hughes, and Mr T. H, 
Wright. Conductor—Mr Joun THOMAS, Sofa Stalls, 21s.; Reserved Seats, 10s. 6d. ; 
Balcony 5s. ; Admission, 2s, 6d.; to be had of Stanley Lucas, Weber & Co., 84, New 
Bond Street ; the principal Musicsellers and Librarians ; at Austin’s Ticket Office, 
8t James's Hall; and of Mr Jonn THomas, 53, Welbeck Btreet, W. 


BY THE KIND PERMISSION OF J. D. ALLCROFT, ESQ., MP. 


\ ISS MARION BEARD announces that her HARP 

CONCERT will take place at 108, LANCASTER GATE, on MonpaAy next, 
the 23rd inst., to commence at eight o'clock, Several Artists of eminence will 
assist. 





LONDON CONSERVATOIRE OF MUSIC. — 

Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
— any time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 

all, W. 


ANS VON BULOW’S SECOND and LAST PIANO- 
_ FORTE RECITAL, St James’s Hat, on Monpay Afternoon next, at 


ERR ANTON SCHOTT will make his THIRD AP- 

PEARANOE in London at Hans von Biilow’s Second and Last Pianoforte 

Recital, 8t James’s Hall, Menday Afternoon next, at Three. Tickets, 7s, 6d., 3s., 
and ls., at Austin’s, St James’s Hall, and at-the usual Agents, 





HER MAJESTY’S THEATRE, 


HAYMARKET. 


Mdme Christine Nilsson.—_Grand Morning Performance. 


HIS DAY (Sarvrpay), June 21 (commencing at Two 
o'clock), will be performed, ‘‘ FAUST.” Faust, Signor Frapolli; Mephisto- 
pheles, Signor del Puente; Valentino, M. Carleton; Siebel, Mdme Trebelli; 
Martha, Mdme Lablache; and Margherita, Mdme Christine Nilsson, Conductor 


—SIGNOR ARDITI. 
Mdme Etelka Gerster. 

Tu1s EveNnING (SATURDAY), June 21, Donizerri’s Opera, “‘LUCIA DI 
LAMMERMOOR.” Edgardo, Signor Fancelli; Enrico, Signor Galassi; Rai- 
mondo, Herr Behrens; and Lucia, Mdme Etelka Gerster. To conclude with the 
Ballet Divertissement, Les Papillons. 

Next Week.—Second Time of “ Aida.”—Mdlle Clara Louise Kellogg, 

Mdme Trebelli.—Extra Night. 

Monpay next, June 23, will be performed, for the second time, VERDI'S 
grand Opera, “AIDA.” Rhadames, Signor Campanini; Amonasro, Signor 
Galassi; Ramfiz, Signor Foli; Il Ré, Signor Susini; Amneris, Mdme Trebelli 
(her second appearance in that character in England); and Aida, Mdlle Clara 
Louise Kellogg (her second appearance), 

Mdme Etelka Gerster. 
next, June 24, first time this season, MEYERBEER’S Opera, 
Corentino, Signor Frapolli; Hoel, M. Roudil (his first a — 
itelka 


TUESDAY 
‘* DINORAH.” 
ance in that character); Caprajo, Mdlle Tremelli; and Dinorah, Mdme 
Gerster (her first appearance in that character in England). - 

Extra Night.—Mdme Christine Nilsson. 

TuurRsDAY next, June 26, ‘‘LOHENGRIN.” Lohengrin, M. Oandidus (his first 

appearance in that character); and Elsa, Mdme Christine Nilsson. 
Extra Night.—“ Aida.” 
Frrpay next, June 27, third night of ‘“‘AIDA.” (As above.) 


Grand Morning Performance.—Mdlle Minnie Hauk. 

SaTURDAY next, June 28 (commencing at Two o'clock), ‘‘ CARMEN.” 

The Opera will commence at Half-past Eight. 

Stalls, 2ls.; Dress Circle Seats (first two rows), 15s.; other Rows, 10s. 6d. ; 
Amphitheatre Stalls (first two rows), 10s, 6d. ; other Rows, 7s.6d.; Gallery Stalls, 
5s.; Gallery, 2s, 6d. 

Box Office of Her Majesty's Theatre, under the Colonnade, open daily from 
Ten till Five, under the direction of Mr Bailey. 


UNDER DISTINGUISHED PATRONAGE. 


| =— CARL HAUSE begs to announce that his GRAND 

EVENING CONCERT will take place on THuRSDAY next, June 26, on 
which occasion the following eminent Artists will appear: Vocalists—Miss 
Maud Irving, Friulein Levinsohn, and Herr Carl Stepan; Instrumentslists— 
Pianoforte—Herr Hause; Violin—Herr Otto Booth; Viola—Herr Schneider; 
Violoncello—Herr Schuberth. Conductors—Sir JuLtus BEnEpicT and Herr 
ScHUBERTH. Tickets may be had of Wm, Ozerny, 349, Oxford Street, and 
Schott & Co., 159, Regent Street. 


THE ORCHESTRAL PIANOFORTE. 
H. A. IVORY & CO., 23, Hotporn Vrapuct, E.C., anp Woop GREEN, 
SoLE MANUFACTURERS, 


R AUGUSTUS L. TAMPLIN will give a FIRST 
RECITAL on this new and effective Instrument at the 8T Grorex’s 
(Minor) HALL, Regent Street, on Frrpay Afternoon next, Jume 27, commencing 
at Three o'clock. Members of the musical profession, not having received 
special invitations to attend, can obtain Cards of Admission on applying at 
23, Holborn Viaduct. 


\ ISS LOUISA BALL (aged Nine Years) has the pleasure 

to announce that she will give a grand EVENING BENEFIT CONCERT 
at the Town HALt, Kilburn, on SatuRDAyY, June 28, at Eight o’clock. The 
following eminent Artists have kindly consented to assist : Mdme Frances Brooke, 
Mrs Constance Arnott, Miss Helen D’Arcy (pupil of Signor Mazzoni), and Mdme 
Marie Belval, Signor Odoardo Barri, Mr Leonard Poynter, and Mr Gerard 
Coventry, Signor Brocolini, Mr Charles Howard, Signor Isidore de Lara, and 
Signor Monari Rocca; Pianoforte—Signor Tito Mattei. Recitations by Miss 
Louisa Ball. OConductors—Signor IstpoRE DE Lara, Mr THEODORE DREW, and 
Mr IGNACE GIBSONE. Stalls, 5s.; Reserved Seats, 3s.; Admission, ls. Tickets 
to be had of Miss Louisa Ball, 167, Carlton Road, Kilburn; Mr Alfred Phillips, 
Music Warehouse, Kilburn Road; and of the Hall Keeper, at the Hall. 


VIOLIN BY HOPF. 
OR SALE.—A capital VIOLIN by Hopf, with Bow and 


Case complete, To be seen at Duncan Davison & OCo,’s, 244, Regent Street, 
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0 rate . re . . 7 y ia Al 
| BESSIE RICHARDS will give a PIANOFORTE 
4 RECITAL at 25, NorroLK Square, Hyde Park W. (by kind permission 
of Mrs James Elmslie), on TuESpDAY Afternoon, June 24, commencing at Half- 
past Three o'clock, assisted by Herr Kummer (violin) and Herr Franz Néruda 
(violoncello). Voealists—Mdlle Inna Darialli and Mr William Shakespeare. 
Conductor—Mr Frepertck H. Cowen. The Programme will include—Novel- 
letten, Op. 29, for pianoforte, violin, and violoncello (Gade); Air de l’Opera, 
Rousalka (Dargomijsky); Pianoforte Selo, Variations Sérieuses (Mendelssohn) ; 
Songs, ‘“‘ Maiden mine” (Sterndale Bennett), and ‘Gute nacht (Rubinstein) ; 
Trio, Op. 52, for pianoforte, violin, and violoncello (Rubinstein); Songs, 
“Romance” (Tchaikowsky), and ‘‘ Sarafane,” Chanson Russe (Gouriliff) ; Piano- 
forte Solos (Chopin); New Song, ‘‘ Lost Love” (Bucalossi) ; Pianoforte Solos 
(Grieg and Brahms). Tickets, Half-a-Guinea, may be obtained at Messrs Stanley 
Lucas, Weber & Co. ; and of Miss Richards, 12, Ryder Street, St James’s, 8.W. 


ACHUBERT SOCIETY. President—Sir Junius Benepicr. 
Founder and Director—Herr ScHUBERTH. Thirteenth Season, 1879.—The 

following are the ARRANGEMENTS for the month of JuNE:—Wednesday, 

June 25, Quartet Practice. Herr Schuberth’s Benefit takes place on Wednesday 

evening, July 17. Full prospectus on application to ¥ 

: H. G. HOPPER, Hon. Sec. 





_ 244, Regent Street.W. raged 

TO LADIES WILLING TO STUDY SINGING FOR TWO YEARS. 

£12 10s, A YEAR, OR 5s, A WEEK. QUARTER PAID IN ADVANCE, 

Me WELDON will hold CLASSES, from Eleven to One 
4 o'clock, Tuesdays, Wednesdays, Thursdays, and Fridays, throughout the 
year. Will prepare young ladies for the Concert-Room or the Stage, and give 
them a piece of musiz monthly, Apply by letter to Mrs WELDON, Tavistock 
House, Tavistock Square. 





KC 7 ‘ ° ' TIN\XT 
| LILLIE ALBRECHT will play, with M. SAINTON, 
4 BEETHOVEN’s ‘‘KREUTZER , SONATA,” (Theme and Yariations), and 
Pianoforte Solos, ‘SI OISEAU J’ETAIS,’ by Hensetr, and ‘‘LA RUOHE” 
(“THE BEEHIVE”), by PFEIFFER, at Mdme Sainton-Dolby’s Concert, at His 
Grace the Duke of Devonshire’s, on Tuesday next, the 24th inst. 

38, Oakley Square. 





“AH! SE TU FOSSI MECO.” 
\ DLLE ZULIANO will sing Francesco Brrcer’s new 
4 Song, ‘AH! SE TU FOSSI MECO,” at Mr Roworth’s Concert, Moreton 
House, Clifton Gardens, June 28 ; and at all her engagements this season. 
“PEACEFULLY SLUMBER.” 

\ ISS BEATA FRANCIS will sing RanpEceEr’s admired 
Pt, Song, ‘‘ PEACEFULLY SLUMBER,” at her Concert, at the Royal Academy 
of Music, on Tuesday evening, July 1. 

“MILLE VOLTE.” 
\ ISS HOPE GLEN and HERR FOGELBERG will sing 
4 RANDEGGER’s admired Duet, ‘‘ MILLE VOLTE,” at Miss Beata Francis's 
Concert, at the Royal Academy of Music, on Tuesday evening, July 1, 

“THE MESSAGE.” 
ME HENRY GUY will sing Buvmenrnat’s popular Song, 
4 “THE MESSAGE,” at Miss Beata Francis’s Concert, at the Royal Academy 
of Music, on Tuesday evening, July 1. ; 

“MY LADY SLEEPS.” 

i Kk SUCHET CHAMPION will sing the Serenade, “ MY 
i LADY SLEEPS,’’ by IGNacE GriBsonE, at Miss Louisa Ball’s Benefit 
Concert, at the Town Hall, Kilburn, on Saturday evening next, June 28, 

















“KILLARNEY.” si 
\ DME ALICE BARTH will sing Batrr’s popular Song, 
4 ri RILLAREBY,” at the Opening Concert of the Winter Gardens, Black- 
pool, duly 5. 





- JULY 1ith, 12th, and 14th, 
\ R GERARD COVENTRY will sing “ALICE, WHERE 

ART THOU?” “THOU ART SO NEAR AND YET SO FAR,” “THE 
MESSAGE,” and IGNace GiBsone’s “‘ MY LADY SLEEPS,” at Blackpool, on 
July 11th, 12th, and l4th. 


< “ROCK ME TO SLEEP.” 
i RS CONSTANCE ARNOTT will sing Beyzprcr’s admired 
Sane “ROOK ME TO SLEEP,” at Kilburn Town Hall, on Saturday, 
une 26, : 





a ts “HANS SACHS” (by Francesco Berger). 
Giat OR ISIDORE DE LARA will sing Francesco Brrarr’s 
immensely successful new Baritone Song, ‘HANS SACHS,” at his grand 
Evening Concert on Saturday, June 21, at St George’s Hall. 
f “ ALICE, WHERE ART THOU?” 

\ R BOYLE will sing (by desire) Ascuer’s popular Romance, 


““ALICE, WHERE ART THOU?” at the Kilburn Assembly Rooms on 
June 28th, 


; “THE LADY OF THE LEA.” _ 
i DME FRANCES BROOKE will sing Heyry Smarr’s 

popular Song, “THE LADY OF THE LEA,” at the Kilburn Assembly 
Rooms on June 28th, 








SINGING LESSONS. ; 
N R J. H. PEARSON begs to announce his intention of 
4 giving SINGING LESSONS duri the Season, rms 
67, Sydney Street, South Kensington, eile See 





THEORY OF MUSIC. 


A FIRST BOOK (ith Edition). 
A SECOND BOOK. 
A THIRD BOOK. 


By LOUISA GIBSON. 
Very highly recommended by the leading musicians of Great Britain. 
THE CLASS SINGER'S A B O, 6d, 
LoNnpON: 
WEEKES & CO.; NOVELLO & CO.; WHITTAKER & OO, 
TO COMPOSERS. 

M=: PIECES and SONGS of Five pages, including Title, 
pi beautifully ENGRAVED and 100 copies PRINTED on best paper for 
£210s. CuntxGuam Boosey & Co., Steam Printers and Lithographers, 296, 
Oxford Street, W. 








REMOVAL. 


\ R LAMBORN COCK, after thirty-five years’ residence at 
4 63, New Bond Street, begs to announce his Removal to 23, HOLLES 
STREET, Oxford Street, W. 


) R ARTHUR LESTRANGE, Solo Pianoforte, of the 

Leipsic Conservatorium and Brighton Aquarium Saturday Concerts, can 
accept ENGAGEMENTS for Concerts, Soireés Musicales, &c, Address—Oare 
of D. Davison & Co., 244, Regent Street, W. 


RcoRers CIRCULATING LIBRARY of ITALIAN 
MUSIC, and Music published in Italy. 
From £2 12 0 ios ove oe eee ove «» per Annum, 
21 11 oss ‘oe use see eee ... per Half-year. 
+. per Quarter, 
rae ane oss aca i «. per Month. 
Prospectus Gratis and Post free, 
“ AIDA,” 
Complete for Voice and Piano, Italian words ewe wes 
0. do. do, Italian and English words 
Do, for Pianoforte... vee om ooo oe ose ooo os » 40 
The separate vocal pieces in the original form, and the same arranged as songs, 
fantasias, transcriptions, arrangements, &c., for pianoforte solo, and as duets, 
for pianoforte and other instruments, Xe, 
‘““MIA PIOCIRELLA,” Canzone in Salvator Rosa, by Gomez, for Soprano 
or Tenor, and for Contralto and Bass, 1s. 9d, post free. 
Lists of every description gratis and post free, All works produced in Italy, 
&c., promptly procured without extra charge. 
265, Regent Street, London, W. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFint’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons, J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner en powerful machines made on 
the best principle with all modern improvements, 


SANTLEY’S LAST SUCCESS. 


HANS SACHS. 


Oomposed by 
FRANCESCO BERGER. 


London: Boosky & Co., 295, Regent Street. 





NEW SERIES.—No. 11.] (PRICE ONE SHILLING. 


Che Theatre: 


A MONTHLY REVIEW AND MAGAZINE, 
For JUNE 1, 1879, is Now Ready. 


London : WyMAN & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.O. 





“ HER VOICE.” 
“TTER VOICE.” Icxack Gresonz’s popular Song (poetry 


by ‘‘A Soldier’s Daughter”), ay by Mdme EnRIQuEzZ, is published‘ 
price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 
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ROYAL ITALIAN OPERA. 

That the Lucrezia Borgia of Mdme Cepeda is a performance of 
very considerable merit will be freely admitted ; we are inclined, 
nevertheless, to rate her Norma still higher. In certain passages of 
“bravura,” such as, for example, ‘‘Oh non tremare o perfido!” 
which Grisi used to declaim with such vehemence, she may lack the 
requisite physical force; nor is her “‘agilita” all that could be 
desired in ‘‘ Ah! bello a me ritorna,” sequel to ‘‘ Casta Diva;” but 
in passages of tenderness, such as occur in the duets with Adalgisa 
and Pollio, she is thoroughly at home, singing with unaffected ex- 
pression. Mdme Cepeda, moreover, looks the Druid priestess well, 
and acts the character with combined expression and dignity. Her 
success was legitimate. That Mdlle Valleria would be an excellent 
Adalgisa was the general belief; nor was the trust reposed in her 
discredited. Signors Sylva and Silvestri, as Pollio and Oroveso, 
were both effective. 

Meyerbeer’s Africaine, with the Covent Garden splendid mise en 
scene, the début of M. Lassalle, Faure’s recognized successor at the 
Paris Grand Opera, and Mdme Adelina Patti as Selika, brought the 
most densely thronged audience of the season. M. Lassalle gave 
general satisfaction, his Nelusko being remarkable alike for manly 
bearing and energetic vocal declamation. He has a fine voice, and 
knows how to employ it to advantage. In his dramatic portrayal 
M. Lassalle aims at none of those subtleties which, with our own 
Graziani, made it at intervals so quasi-mystical, but, as conceived by 
M. Faure, the Paris original, elicited sympathy that under other 
conditions could hardly have been aroused ; on the contrary, he 
suggests the idea of a stalwart champion more disposed to take up 
arms for his Queen than to trifle away hours in soft and amorous 
discourse. A bluff rather than’ a sentimental Nelusko, as such the 
audience understood him, and in more than one instance applauded 
with enthusiasm. Signor Nicolini was emphatic and resolute as 
Vasco di Gama—a personage, however, so utterly time-serving that, 
in spite of his vaunted discoveries, it is barely possible to look upon 
him with interest. 

The indisposition of Mdme Adelina Patti delayed for a short time 
the first representation of the Africaine ; nor was she really con- 
valescent when it occurred. She was, indeed, suffering under 
positive illness. Nevertheless—such is the gift of genius—she 
presented an ideal embodiment of the part of Selika such as, we 
believe, was never witnessed before. Her singing, though neces- 
sarily more or less subdued—which at times, by the way, endowed 
it with a certain indefinable charm—was simply exquisite. For 
more perfect phrasing, graceful expression, refinement of style, or 
irreproachable execution, it would be vain to look. Never did 
consummate art, labouring under temporary obstacles, more con- 
vincingly declare itself. In comparing her Selika with that of 
Mdine Pauline Lucca, the one most likely to invite comparison, we 
should say that Mdme Lucca’s African Queen, admirable according 
to her individual conception, partakes more or less of the ideal 
savage, while that of Mdme Patti, in every accent, look, and 
gesture, reveals the tender, anxious, and devoted woman. We 
prefer the last, and, judging by the music he has put into the lips of 
Selika, the composer would have been of the same mind. The Inez 
of Mdlle Valleria would hardly fail to win approval. In a musical 
sense especially it is nowhere open to criticism, while in a dramatic 
sense there is little or nothing for Inez to do. Further details about 
Meyerbeer’s last opera would be superfluous. How it is put upon 
the stage at Covent Garden frequenters of our lyric theatres well 
know, and the performance generally, some inevitable curtailments 
notwithstanding, was excellent. 

A ie of the Favorita on Tuesday night brought for- 
ward Mdlle Rosine Bloch, another artist from the Paris Grand Opera, 
who, while exhibiting considerable talent, a good voice, and a certain 
amount of dramatic sensibility, did not make so powerful an impres- 
sion as might encourage the belief that she is destined to hold 
permanent rank among the foremost artists at our Royal Italian 
Opera. Excepting the Baldassare of Signor Silvestri, the remainder 
of the cast was as before, when Mdlle. Pasqua played Leonora. 

About the début of Mdlle Louisa Pyk, in the T'ovatore, on 
Thursday night, we must speak in our next. The second performance 
of L’Africaine was announced for yesterday evening, and for to-night 
Wwe are promised Le Prophéte, with Mdlle Bloch as Fides. M, Mas- 
senet’s Roi de Lahore is advertised for Thursday. 





HER MAJESTY’S THEATRE. 


The second performance of Rigoletto fully confirmed the success 
of M. Roudil, the new barytone from Toulouse, whose impersonation 
of the unhappy Court-Jester, haunted to the end by the retributive 
curse of Monterone, is in more than one sense remarkable. To enter 
into further details about this gentleman’s performance, which in not 
a few instances brings to mind the imcomparable assumption of 
Ronconi, would be superfluous. Enough that M. Roudil’s position 
is fairly established, and it now only remains for him to exhibit his 
versatility in other characters, perhaps of less striking dramatic in- 
dividuality, and thus further justify the unanimous acceptance he 
has obtained. The part of the Duke in Rigoletto is now restored to 
Signor Fancelli, which, whatever their diversities of merit, seems 
rather hard upon Signor Frapolli, who sustained it so creditably on 
the first occasion. 

Since Mdme Christine Nilsson has taken to high dramatic parts, 
Valentine in the Huguenots has been an especial favourite ; and no 
wonder, inasmuch as it suits her admirably. She first essayed it in 
1874, when the locale of Her Majesty’s Opera was Drury Lane 
Theatre, and has repeated it frequently. _Mdme Nilsson’s dramatic 
talent, conspicuous from the first, has become matured by 
gradually increasing experience, and it is but natural that she should 
seek out opportunities for its display. Her Violetta, Marguerite, 
Lucia, Leonora (Ji Trovatore ), Ophelia, and above all, Elsa in Lohen- 
grin, were enough to prove her an actress born, her occasional appear- 
ances as Valentine only serving to strengthen the conviction that in 
her we have a new lyric tragedian. The splendidly dramatic duet 
with Raoul de Nangis in the fourth act, which, but for a happy 
afterthought of Meyerbeer’s, suggested, it is said, by the tenor 
Nourrit, would have originally come to an end with the grand scene 
of the ‘‘ Benediction of the Swords,” and upon which, at both our 
Operahouses, the curtain now habitually falls, as though no sequel 
were necessary, serves as incontestable proof of this. The earlier 
parts of the opera gave indications that Mdme Nilsson was not 
so completely mistress of her resources as might have been desirable, 
and at intervals she was evidently compelled to force a voice 
the naturally beautiful quality of which cannot but suffer more or 
less from over-exertion. Later on, however, she had shaken aside 
all impediment, and in the trying duet referred to was never more 
intensely earnest or dramatically impressive. To what extent the 
audience were moved was testified by reiterated applause and a 
triple re-call before the curtain. It will suffice to add that Signor 
Campanini was the Raoul—a Raoul whose merits are familiar to the 
public ; that Mdme Trebelli played the page, Urbain, with her ac- 
customed vivacity, being encored in ‘‘ Nobil Signore”; and that 
theother leading characters were supported by Mdlle Ambré (Marguer- 
ite de Valois), Signors Foli, Del Puente, and Galassi (Marcel, Nevers, 
and St Bris). On the whole, nevertheless, the general performance 
was by no means one of the best we have heard of the Huguenots 
at Her Majesty’s Theatre. 

Elvira in the Puritani, the third character essayed by Mdme Etelka 
Gerster in 1877, the first season of her appearance among us, was at 
the time pronounced by general opinion one of her most successful, 
and not without excellent reason, seeing that it affords her favourable 
opportunities for displaying not only certain qualities that stand in 
no need of further acknowledgment, but others occasionally over- 
looked in the curiosity stimulated by exceptional flashes of virtu- 
osity, which, however they may create surprise, do not actually 
belong to the highest manifestations of the vocal art. We would 
instance the situation where Elvira, with senses borers pictures 
to herself, in dream, the sudden return of her betrothed, and the 
touching phrase that ensues, “‘ Ah vieni al tempio ;” further on, the 
exquisite melody, ‘‘Qui la voce sua soave,” worth twice its cabaletta, 
- Vien diletto, é in ciel la luna,” no matter how lavishly embroidered ; 
and last, not least, ‘‘ Caro, non ho parola,” with other equally telling 

es in the last duet with Arturo, in all of which Mdme Gerster 
os a genuine omy 209 d with the text. That the loudest 
applause is obtained by the brilliant polacca of the first act, ‘‘Son 
vergine vezzosa,” which the happy Elvira sings, adorned in her bridal 
vestments, may be taken for granted, the high notes employed 
with such facility at the conclusion sufficing of themselves to arouse 
admirers of special tours de force; but we would particularly 
invite attention to what, if less showy and ad captandum vulgus, is 
unquestionably of more sterling worth. Signor Campanini, who 
played Arturo in better form and more unrestricted possession of his 
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means than’since his first appearance“this season, sang his very best, 
fully deserving the applause and encores bestowed upon “ A te o 
cara,” in the first act, and ‘‘ Vieni fra le mie braccia,” in the third. 
Signors Galassi and Foli, as Giorgio and Riccardo, did their utmost 
to confer appropriate sonority upon ‘‘Suoni la tromba,” the stretto 
of the duet of the Puritans, which constitutes the finale to Act II, 
and with a result equivalent to their strenuous efforts. Never- 
theless, they would scarcely have called for the sly observation of 
Rossini, who, when writing in detail to a friend at Bologna about 
the first performance of / Puritani (Paris, 1835), on arriving at 
“*Suoni la tromba,” remarked—‘‘ About the duet for basses I need 
say nothing; you must have heard it.” The representatives of 
Giorgio and Riccardo then were Lablache and Tamburini, the parts 
of Elvira and Arturo being confided to Grisi and Rubini. The 
‘‘Swan’s song” of the gifted but imperfectly trained Bellini, not- 
withstanding the somewhat dull and confused libretto prepared for 
him by Count Pepoli, is worth hearing, from time to time, with com- 
petent interpreters, if only on account of its many graceful melodies, 
examples of the pure Italian cantilena. 

On Saturday morning Gardini’s Sonnambula again enchanted all 
admirers ; and on Saturday evening we had another performance of 
the irrepressible Carmen, with Minnie Hauk—Romi of Romis, Cali 
of Calis, Carmencita of Carmencitas, Minchorrd of Minchorrids— 
Bart Crall{iga, in short, as the untameable gipsy of the Guadal- 
quivir ; Sig. Campanini, as the infatuated Giskaper, Don José ; and 
Sig. Del Puente, as that semi-sentimental transfiguration of the 
shadowy bull-worrier, Lucas of Cordova. The house, notwithstand- 
ing the counter-attractions of the ineffably fascinating Sarah Bern- 
hardt at one theatre, and of Adelina Patti, who turned (for the first 
time) Meyerbeer’s Selika into a thing of flesh and blood and pulse 
and womanhood, at another, was crowded, and the performance one 
of the best that has been witnessed. 

About the first performance of Aida at this theatre, and the return 
of Clara Louise Kellogg (both successful) we must speak a week hence. 


—_—o—. 


AMSTERDAM. 
( Correspondence. ) 

The fiftieth anniversary of the Maatschaapij tot Bevordering 
der Toonkunst (Society for the Promotion of Musical Art) was 
celebrated on a grand scale in the Palace of Industry. Two 
hundred instrumental performers and one thousand singers took 
part on the first day in Handel’s Joshua, M. J. Verhulst acting 
as conductor, while the solo singers were Mdmes Lemmens-Sherring- 
ton, Fidés Keller, MM. Riese and Elmblad. The second day, devoted 
to Dutch composers, brought a ‘‘ Legend,” De vlieyende Hollander, 
by Richard Hol, and the oratorio of Bonifucius, by Nicolai. The 
programme of the third day included Beethoven’s Ninth Symphony, 
and several solo pieces, foremost among which were Brahms’ Second 
Concerto, and various compositions of Haydn’s played by Joachim 
—how it is superfluous to say. The celebration terminated with a 
grand banquet, at which Pierre Benoit and Ferdinand Hiller, besides 
many other foreign art celebrities, were present. 





AN MINNIE HAUK. 
Als Alice hast Du uns entziickt, 
Mit Cherubino hast Du uns begliickt, 
Als Carmer mach’st Du uns verriickt, 
Als Margareth kamst Du von Gott geschickt. 


Zerlinchen hat uns ganz besiegt, 

Violetta hat unser Herz gekriegt, 

Rosina macht uns noch Einmal verriickt, 

D’rum haben wir Leonoren diesen Kranz geschickt. 


New York, 5 April, 1879. 








AN MINNIE HAUK, 
Mit Deinem Spiel, mit Deinen Wunderténen, 
In reicher Fiille duftiger Poesie, 
Nahm’st unsere Sinne, unser Herz gefangen ; 
Nor Alle wiinschen, das Du schiedest nie! 
In “ Margarethe” schien verklirt Dein Wesen, 
Es war “ Zerlin’” der Schiinheit Ideal ; 
Mat jemals uns ‘‘ Zerlinchen” so bestochen ? 
Anna, Susanne: Reize ohne Zahl. 
Uns hast mit Zauberbanden Du umschlungen ; 
Kehr’ bald zuriick zu neuen Huldigungen. 
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THE NEW COMERS. 
No. 7. 
Martz VANZANDT. 


Le Nozze di Figaro was given here on Saturday evening, when the 
character of Cherubino was filled for the first time by Mdlle Marie 
Vanzandt. The success recently obtained by this young lady on her 
début as Zerlina in Don Giovanni was paralleled by that which 
attended her performance now referred to. The extreme youthful- 
ness of Mdlle Vanzandt and her short stage experience sufficiently 
account, in the one case, for a somewhat limited vocal power, and 
in the other for a repression of the pert forwardness and conceit 
which are characteristics of the page Cherubino. With increase of 
physical strength and greater freedom of dramatic expression such 
shortcomings will doubtless disappear. Meantime, there is much to 
charm in the pure, fresh quality of the young lady’s voice, and her 
unaffected grace of style, both in vocalization and in personal bear- 
ing. The aria, ‘‘Non so pii,” was given with much delicacy and 
refinement ; and the canzone, ‘‘ Voi che sapete,” with still more 
effect, this being so much applauded as to necessitate its repetition. 
Daily News. 

o—-—-—- 


TO THE AUTHOR OF 
AMnjpable Anjin. 


Sir,—I have heard the expression—‘‘ /e lies in his throat,” How 
can a man lie in his throat? Did ever Zoophite lie in his throat? 
Happy thought— : RV S V P, and oblige yours without reserve (or 
arriére pensée—long-stop ?), 3 
SrepHEN Rovunp. (Particular.) 
Junebug Day—at the Scimetars. 


——()-- — 


ATX-LA-CHAPELLE. 
(From a Correspondent. ) 


The Fifty-sixth Musical Festival of the Lower Rhine went off 
very satisfactorily, and the large hall of the Kurhaus was far 
too small to accommodate all the eager crowds who sought 
admission, The band counted 125 executants. The chorus was 
to have consisted of 437 voices, but want of room obliged the com- 
mittee, much against their will, to reduce the number to 400. On 
the first day, the works performed were Beethoven’s Missa Solemnis 
in D, and Schubert’s Symphony in C major, the vocalists being 
Mdmes Joachim, Sucher-Hasselback, Herren Witt and Staudigl. 
The latter gentleman is a son of the late singer of the same 
name. Herr Jean Becker, founder of the world-renowned Florentine 
Quartet, was greatly applauded for his rendering of the violin solo of 
the ‘‘ Benedictus.” The second day was devoted to Schumann’s 
Symphony in B flat major, and Max Bruch’s setting of Schiller’s Lied 
der Glocke. Max Bruch conducted his own work, which was 
received with much favour. The third day’s programme was very 
miscellaneous and very long. Among the principal items in it may 
be mentioned the overture to Gluck’s /phiyenia en Aulide ; numerous 
songs by Schubert, Schumann, Brahms, Mozart, Beethoven, and 
Handel ; choruses from Judas Maccabeus ; and Beethoven’s Violin 
Concerto, Lalo’s ‘‘ Norwegian Fantasia,” and ‘Spanish Dances 
arranged for Pianoforte and Violin,” by Sefior Sarasate, who was the 
violinist, and who appeared for the first time at one of these gather- 
ings. 








SrockHoLM.—The engagement here of Mdlle Lilli Lehmann, from 


the Royal Operahouse, Berlin, has been highly successful. On the 
occasion of her singing in Swedish the part of the heroine in The 
Wickinger, an opera by a native composer, a gratifying surprise was 
in store for her. At the conclusion of the second Act, the King sent 
her the Order ‘‘Literis et Artibus,” a mark of distinction rarely 
awarded any lady on the lyric stage. The presentation was made 
before the audience. 


Cotmar.—Der verhaxt Herbst is the title of a four-act opera 
recently produced here. The book, in the Alsatian dialect, is from 
the pen of Herr Mangold, a pastrycook by trade, who has made 
himself a name by previous works in the same dialect. The score is 
by M. Wekerlin, Librarian of the Musical Section of the National 
Library, Paris, who came from that capital to direct the rehearsals, 
though Herr Heil, a local Capellmeister, conducted at night. The 
opera was a decided success, 
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FORM, OR DESIGN, IN MUSIC. a a 
eee em ae! = -_ — 
VL 2 oe eee eS m 
a-D — — Ss 





Tuer Ro» 
HE Ronpo. ee) 





The name of Rondo is sometimes given incorrectly, as is the begins in F minor, continuing into E flat with a half close, which 
name Sonata, to a piece of music which is not constructed in the | brings it without break into the principal subject, again in A flat 


form properly belonging to it. Apparently for the sake only of a | jut wi : ae 
title a piece of light, brilliant music is called a Rondo, and a rh ig Sn ee ee a ae longer 


series of movements called a Sonata, The latter practice has 





























Ithough w 1 hi em a aaa ia Semi — 

more reason, as, although we are accustomed to t 1ink of a sonata i —_— i ——_ —_ 

as the form which has grown into use from about the middle of 6522 #5 o ke. 

the eighteenth century, yet in the days before that, while a Suite crac aa ’ ‘ 
was a series of movements ig ri ad a » a Sonata generally signified | i, 4 fat minor follows this, making its close on the first chord of +3 
anerien of moweenante tn diferent hays. the third presentation of the principal subject, now given in the 





The Rondo in its norma] form is an application of the minuet 
‘ ive minuet to a contir ‘ ; se muet opr 

trative miu toa continous form; the aed ie! | net and a sort cla fies he monet 

lavINg ’ : . arying The finale to the sonata in E, Op. 14, of Beethoven, is a speci- 


effect of perpetual iteration of the first. a men of a more extended rondo, A principal subject: 
It consists of repetitions more or less frequent of a principal : 


subject, with episodes to divide the repetitions one from the other, 
the music coming round, as the name signifies, to the original 
subject after every episode. 

There are some Scotch ballads which resemble the rondo form, 
such as “ We're a’ noddin’,” “ Roy’s Wife,” and many of Burns’, 
These have the first verse repeated after every other, thus :— 





form of the first time, but with ornamentation in the accompani- 



















e 

in the key of E, comes toa full close, whence starts a passage 
modulating to introduce the dominent key in which is the first 
episode : 
















66 Od the yowes to the knowes, 2 
Ca’ them whare the heather grows, Ce = ae 
Ca’ them whare the burnie rows, SO ae a Bore OR Sean 
My bonnie dearie. oe 
* Hark the mavis’ evening sang 2 e < = : ee ‘ . 
. I» This comes to a half-close in E, falling into the principal subject in 





Sounding Cloudens’ woods amang, 
Then a faulding let us gang, 
My bonnie dearie. 





that key as before, but somewhat shortened. Then the same modu- 
lating passage leads into another key, G, for a second episode, 










** On’ the yowes to the knowes, 
Ca’ them whare the heather grows, 
Ca’ them whare the burnie rows, 
My bonnie dearie. | 































© We'll gang down by Clouden side, | 
Thro’ the haze ls spre ading wide, } | 












O'er the waves that ait on ea longer than the former, but, like that, resting on the dominant of 
, Lo the moon sae clearly, | I), introducing the first subject for the third time. Theold modu- 

“* Ca’ the yowes to the knowes,” de. : ze ‘ he : : : 
! ’ | lating passage takes it this time into A for the recapitulation of 






the first episode, which closes as before on the dominant of K to 
lead to the last time of the first subject, now as long as at the first 
time. 

The rondo is a form which, with its constant succession of fresh 
ideas, lends itself very happily to lightness of thought, and as such 
is frequently used for finales, which, coming after other move- 
ments, should require less fatiguing attention from the hearers. 

Another form used often for finales is a combination of the 
sonata and rondo, an example of which is the finale of Beethoven's 
Sonata in F minor, Op. 2. It has the first and second subjects 
respectively in the tonic and dominant keys, F minor and C 





The Latin hymn translated by Neale, “ All glory, laud, and 
honour to Thee, Redeemer King,” is of the like form. 

The principal subject of a rondo differs generally from the first 
subject of a sonata in being complete in itself, and such as is satis- 
factory without continuation; coming to a full close and not being 
woven into the succeeding matter as is the sonata first subject. 
The episodes, as we shall see by the examples, may, or may not, be 
self-complete ; they may come to a full close, or may lead into the 
repetition of the subject; they are in varying keys, different to 
that of the principal subject, though, if the first episode be 
repeated towards the end of the piece, it is given in the primary . 
key, when the beginning of the principal subject may enter with a = ™nor: 
new key before its final presentation in the original. Ist. Prestissimo, 
_ The slow movement of the Sonata in D, Op. 28, of Beethoven, ~25 asia 
1s in the most concise rondo form. There is a distinct strain of 
music in D minor with digressions, with its companion strain and 
full close in that key. Another strain, equally complete and with 
its full close, follows, but it is in D major, and of totally different 
manner, These two constitute the principal subject and its . 
episode. The principal subject returns, in its old key, and bar for ; =-@ ee) oe | la | «J '* @. 
bar, harmony for harmony, the same, but with slight ornamenta- — d a= -@- =. 
tions and varieties of figure. A coda is added, in which allusion 
to the episode is made, and the whole is at an end, Thus, too, is 
the barcarolle in Sterndale Bennett's Concerto in F minor, 

The adagio of the Pathetique Sonata of Beethoven is a rondo 
of alonger plan, A principal subject in A flat— 
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the dominant subject having two ideas ; but instead of a fantas'a 
or second part occurs an episode, a fresh idea in A flat: 
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of considerable length, which is carried on in the same key as far 
as a passage which modulates to a half close in the original key. 
This leads into the recapitulation of the whole of the first part ; 
the former dominant subject -being transposed as usually into the 
tonic. This isa form admitting of the brightness generally re- 
quired in a finale. 

— example of this, but with a slight variation, is the 

inale— 


e aie. 
| te -@- “2- 


SE a cn r = 
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yh 
of Beethoven’s violin sonata in D; where that which is apparently 
to be a repetition of the firstsubject is interrupted by a short free fan- 
tasia, before the entry of the episode, which isin F, In this also 
occurs a beauty which is at the same time rare, namely, that in 
the coda a modulation is introduced, a complete phrase of the first 
idea being given in the key of the minor second, FE flat. 

Inaslow movement this combination of sonata and rondo is 
exemplified in Mozart’s Sonata in A minor, the first movement of 
which has been already spoken of. In this the tonic— 
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and dominant— 
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i i 
subjects are in the third part given according to the usual sonata 
form in the main key, while the place of the second part is occu- 
pied with new ideas as in an episode, but keeping to the manner 
of free fantasia in the varied tonality, that is, the association or 
succession of keys. Oxtveria Prescott. 


(To be continued.) 
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HENRY SMART. 
(From the “ Yorkshire Post and Leeds Intelligencer.” ) 


Her Majesty the Queen has been graciously pleased to bestow a 
pension of £100 a year out of the Civil Service list on Mr Henry Smart 
in recognition of his services to music. The Sovereign, who has been 
advised in this matter by Lord Beaconsfield, the Minister ever ready 
to recognize and reward real talent, could not have bestowed her 
bounty on a more distinguished or a more esteemed member of the 
musical profession. . Mr Smart—who, we regret to say, is in a very 
precarious state of health—was, we believe, as in the case of the late 
Dr S. S. Wesley, offered the option of a knighthood, or what is equal 
to £2000 at 5 per cent., and he wisely preferred to accept the latter. 
As Mr Smart is especially known and respected in Leeds from his 
long connection with the magnificent organ in the Town Hall, which 
was designed by himself and our borough organist, we purpose giving 
a little sketch of his musical career and success. 

Mr Smart comes of a musical family. His father was one of the 
most accomplished violinists of his time, and led some of the best 
orchestras in London. Sir George Smart, his uncle, was, as is well 
known, for a great many years organist and composer to Her 
Majesty’s Chapel Royal, besides being an admirable conductor and 
disciplinarian, 

Henry Smart was born in London in the year 1815. Having 
received a good general education, he was articled to a solicitor, but 
his musical tendencies soon overcame all other work, and, instead of 
becoming an indifferent lawyer (perhaps), he is now one of England’s 
most famous musicians. Mr Smart has chiefly distinguished himself 
as an organist and composer. In the former capacity he has been 
justly regarded as one of the finest performers of the age—an age, too 
rich in accomplished organists. It is not only as an executant—a 
player of the best written music—that Mr Smart has excelled, but 
as an extemporizer he has had few equals among English organists, 
The charm of his genius in this direction lay in the perfect form of 
his improvisations, The writer has often heard him play a spontan: 





eous symphony not unfrequently after the design and manner of 
‘* Papa Haydn ”—an adagio, allegro moderato, andante, and finale— 
each movement flowing with sweet melody and perfect harmonies, 
At the inauguration of the Leeds Town Hall organ, shortly after the 
first musical festival in 1858, among the other pieces which Mr Smart 
played was an improvisation on our National Anthem. The familiar 
melody of ‘‘ God save the Queen” was treated in the most masterly 
style in a series of variations embracing many subtle canons of art, 
as well as orchestral effects of a beautiful and fascinating character. 
Again, in the grand church of St Sulpice, Paris, in 1864, where the 
famous Lefébure-Wély was organist, Mr Smart improvised for 
about half-an-hour on the magnificent instrument, taking a theme of 
the simplest form, working it out in every variety of rhythm and 
harmony, developing unexpected beauties, producing unsuspected 
effects, and ultimately drawing to a close with a sublime 
series of chords and progressions on what musicians term 
‘an inverted pedal,” in a way which so astonished the sensitive 
Lefébure-Wély that he constantly exclaimed, ‘‘ Superb, superb !” 
As a composer of organ music, Mr Smart has produced a 
large number of pieces not surpassed by any living writer. His 
contributions to the Organist’s Quarterly Journal alone are sufficient 
to establish his reputation. But beyond these are a considerable 
number of charming compositions published by the eminent firms, 
Messrs Novello & Co., Ashdown & Parry, &c. In Berlin, Leipsic, 
and other Continental artistic cities, a Postluwle inC major was declared 
by the eminent musicians who heard it played for the first time, and 
not knowing its authorship, to be the work of Sebastian Bach, ‘‘ It 
must be Bach,” they all said, with one accord. No greater praise 
could possibly have been bestowed by the most elaborate article or 
the most complimentary speech. 

In service music for the Church Mr Smart has been equally suc- 
cessful. It is no exaggeration to say that no setting of the Ambro- 
sian hymn—the ever grand and sublime 7’e Deum—has ever excelled, 
if equalled, Mr Smart’s service in F, From the passage, ‘‘ We 
therefore pray Thee, help Thy servants,” to the return of the first 
theme, at the words, ‘‘ Day by day we magnify Thee,” the gradual 
elevation of a magnificent vocal unison, accompanied by colossal 
organ harmonies, elevates the soul to the sublimest conception of the 
Creator and His merciful goodness. The anthems are equally grand ; 
those written for the festival of the Sons of the Clergy at StPaul’s 
Cathedral being among the greatest. Grand as these sacredworks 
undoubtedly are, they are even surpassed by Mr Smart’s secular 
compositions, V'he Bride of Dunkerron, written for one of the Birming- 
ham Musical Festivals, is admitted on all sides to be one of the most 
scholarly and beautiful cantatas ever written by an Englishman. 
There is also his opera, The Gnome of Hartzburg, and the cantata, 
Jacob, both remarkable compositions, especially in orchestral 
writing. His productions as a purely vocal composer claim our 
highest admiration. Hundreds of songs, duets, trios, and part-songs 
testify to the truth of the asscrlion. Whether we mention the 
popular song, ‘‘ The Lady of the Lea,” the duet, ‘‘ We two,” the trio, 
for female voices, * Haste ye, maidens,” or the part-song, ‘‘ Ave 
Maria,” each and all are pure and beautiful. There is no straining 
after effect, no unnatural harmonies and spasmodic transitions ; no 
eccentricities, no nonsense of any kind in Mr Smart’s compositions. 
Ever setting before his eyes an ideal of perfection, he has written, 
irrespective of all criticism and change of fashion, with the one per- 
vading thought of strength and purity. No blandishment of coin 
from speculative publishers, or flattery from admiring friends, would 
ever induce him to deviate fom this principle. All honour to him 
for it. Would that every other English composer (yes, and foreign 
too) might “go and do likewise.” Such a man as this is not likely 
to have lived without having enemies—some bitter enemies. Mr 
Smart has, through life, been accustomed to call a spade a spade. 
His written and verbal criticisms on music and musicians have been 
among the things to be remembered ; doubtless they have stung 
some impostors, who amiably desired recrimination ; but there the 
genius stands, like a second Michael Angelo, smiling “on all below” 
with dignified serenity ; confident in his art aspirations, faithful to 
his trust, and grateful to his Sovereign for recognizing his life of 
labour and love of his ‘‘divine art.” England is proud of such an 
artist ; and that he may be restored to strength and vigour from his 
present enfeebled state of health is the sincere and hearty wish of 
all who admire genius and talent of the highest order. The music 
to the glorious hymns, ‘‘ From Greenland’s icy mountains,” and 
‘*Hark, hark, my soul, angelic voices singing,” will live for ever. 
Such divine harmony comes only once in a century— 


As for some dear familiar strain, 
Untired we ask and ask again, 
Ever in its familiar store, 


Finding a apell unheard before, 
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MISS EMMA THURSBY. 


The Ménestrel recently informed its readers that the eminent 
American vocalist, Miss Emma Thursby, deeply grateful for the 
extremely sympathetic reception accorded her by the Colonne and 
Pasdeloup Orchestras, had expressed a strong wish to belong, as a 
perpetual member, to the Association des Artistes Musiciens de 
France, and had in consequence given up the honorary ticket 
voted her by the Committee of the Cercle Artistique et Littéraire 
of the Rue Saint-Arnaud, after the fresh triumph she achieved at 
the last concert given there by the society. Appended is the 
highly flattering reply of Baron Taylor and the Committee. 


ASSOCIATION DES ARTISTES-MUSICIENS. 
To MADEMOISELLE Emma Tuurssy. 


MADEMOISELLE,— The enthusiasm with which you have been welcomed 
in Paris has not caused you to forget those artists who are suffering, 
and you have kindly allied yourself with us for the purpose of doing 
good. We are proud and happy to count you among our adherents, 
and to inscribe your name, already celebrated, in our archives as that 
of a lifemember. Thanks, a thousand times, Mademoiselle, for the 
gift you offered the Association des Artistes-Musiciens. Deign to accept, 
with the testimony of our deep gratitude, the expression of our respect- 
Sul homage. 

Charles Gounod, Victor Massé¢, J. Massenet, Henri Reber, and 
Ernest Reber (of the Institute). Baron Taylor (of the Institute, 
President and Founder). Ambroise Thomas, Honorary President. 

Colmet d’Ange, Charles de Bez, Deldevez, E. Jamourt, Prumier, 
and Emile Réty, Badet, Adolphe Blanc, P. Clodomir, Oscar Com- 
mettant, M. de Courcelle, L. Deffes, Delahaye, E. Gand, Garcin, 
A.. Grisy, A. Guillott, de Sainbris, Hottin, Edmonde d’Ingrande, 
C. Labro, E. Lamy, L. le Bel, Ch. Lebouc, E. Lecointe, Merle, 
Ad. Papin, Rignault, Rose, Ch. Thomas, Tubeuf, Vaucorbeil, and 
Verrimst. 

Paris, the 8th of May, 1879. 


——_ Qe 
THE COMEDIE FRANQAISE. 
We are glad to learn that the triumphs of the Comédie Francaise 


in London are to be crowned by the participation of the ladies of | 


the company in a work of charity and mercy on behalf of the in- 


stitutions for good works among the French sick and needy in our | 
( 


metropolis. On the 8th of July a /ée is to be given in the Albert 
Hall, under the auspices of the Prince and Princess of Wales, the 
Duke and Duchess of Edinburgh, the French Ambassador, and the 
Committee of the French Hospital and Bureau de la Bienfaisance, 
for the benefit of these excellent and much-needed institutions. 
The Committee, thanks to the good offices of M. Perrin, the active 
and intelligent administrator of the French Comedy, have obtained 
a promise of the invaluable aid of the artists of the Comédie ; and the 


ladies have promised to hold stalls in the bazaar, which will be one | 


of the features of the féte. Who knows to what fabulous prices a 
rose will rise when coming from the hands of Mdlle Croizette or 
Mdlle Sarah Bernhardt? Or if the latter would but preside at a 
stall for the sale of her own portraits, or, better still, her own 
works in all the arts of which she is mistress? But we will 
not attempt to anticipate how the artists of La Comédie Fran- 
gaise are vikely most effectually to aid the cause of the charity 
in aid of which they have so graciously promised their services. 


They could not better grace their visit to London than by the | 
aid they will thus render to the poor and suffering of their own | 


nation in the great capital that has given them such a hearty wel- 
come. The Minister of War, too, has authorized the band of the 
Republican Guard to come over for the occasion, All the members 
of the Diplomatic Body have accorded their patronage to the /¢te. 
We heartily hope that the result will be worthy at once of the 
attractions thus promised and the excellent cause in which all this 
80 potent aid is offered. 

hen we read in our Parisian correspondence of the effect with 
which the dramatic artists of Paris have given their aid to the /étc 
at the Opera for the sufferers by the Szegedin inundations, let us 


hope that the aristocracy of the theatrical art will appeal with as | 


ood results for sufferers nearer home to the fuller — and not 
ess liberal hearts of the British public at the Albert Hall on the 8th 
of July, —T'imes. 








Worms.—Herr Friedrich Schén, a manufacturer of this town, has 
forwarded 10,000 marks to the Bayreuth Fund, besides announcing 
his intention of subscribing an annual sum of 500 marks for an 
indefinite period, Furthermore, a young Scotchman, Wagnerianus 
perfervidissimus, has presented 2000 marks to the same fund. 


MR. PROUT’S “ HEREWARD.” 
From the * Daily News.” 

To this framework Mr Prout has supplied a series of pieces for 
solo voices and choruses, of which it may at once be said that the 
latter are generally superior to the former. The cantata is preceded 
by an orchestral introduction, which opens with a bold and signifi- 
cant phrase that recurs at intervals throughout the work. The 
commencing chorus of Hereward’s followers is effective in its clearly- 
marked rhythm, and the occasional use of the vocal unison in 
alternation with choral harmony. Among other movements spe- 
cially successful in performance were :—The double chorus, at 
the close of the first part, in which the “Salve Regina” for 
female voices is cleverly intermixed with the carousings of Here- 
ward’s followers; the bright and melodious chorus of Torfrida’s 
ladies at the beginning of the second part; the jubilant Bridal 
Chorus at the end thereof ; and the chorus descriptive of the conflict 
at the close of the third part. The general style of the music is some- 
what eclectic, being occasionally suggestive of that of Wagner, of 
Handel, of Mendelssohn, and others ; together with here and there a 
reflection of the robust old English school. The instrumentation is 
throughout highly skilful both in effects of resonance and of varied 
contrast. For a work aiming at dramatic effect without the aids of 
scenery and action, Hereward is somewhat long, and would benefit 
by retrenchment. 





—-0: 


THE HOUSE IN WHICH FELICIEN DAVID WAS BORN.* 

My bEAR FRieND,—After the two performances of which I for- 
warded you an account . . . I made a short trip to the neighbour- 
hood round about the city of Aix. I remained also some days at 
Meyrargues, where there is still a medieval castle perched ona 
rock like an eagle’s nest, and overlooking all the beautiful valley of 
the Durance, which runs between Peyrolles, Meyrargues, and 
Pertuis. Why should this river, which ought rather to be‘called a 
| torrent, always commit so many ravages, and so often destroy the 
| labours of the farmers in these parts, deceiving so frequently their 
| fondest hopes? Such were my reflections in the railway carriage 
which was taking me to Cadenet, a small town a few leagues from 
Pertuis, for to Cadenet I had-made up my mind to go. Cadenet, as 
you are aware, is the birthplace of Felicien David, that great artist 
| and illustrious musician whom people forget a little too much now- 
a-days, though, in my opinion, no greater one can be mentioned at 
the present epcch. 

The person who has purchased the paternal house took me over 
every part of it. I saw the little forge where Felicien’s father 
manufactured his jewelry and watches, for he was both a goldsmith 
and a watchmaker, before starting for America, where he accumulated 
a fortune, which, owing to fortuitous circumstances, he afterwards 
entirely lost. It is, perhaps, true that, but for this fact, we might 
| never have known the author of Le Desert, His sister at Aix, who 
possessed no fortune either, had to send him to the Maitrise in that 
town, and this proved the starting point of a musical genius which 
stood revealed at the very earliest lessons, and to which we were 
subsequently indebted for the author of so many masterpieces. 

Had I not already known on various other occasions Félicien 
David’s natural love for birds, I should have learnt it now, The 
countrywoman who spoke to me about him said he was fond of 
taming them, especially swallows. ‘‘ There was one,” she added, 
which he tamed and to which he tied a little bell, that sounded most 
agreeably to the ear when the bird used to fly.” This pleased and 
amused him a great deal. You cannot be astonished, after this, 
that the romance of ‘‘ Les Hirondelles” is so full of charm and 

oetry. 

Charles David, the musician's brother, who, had he not been a 
trifle too modest and careless, might have become one of our most 
eminent painters or sculptors, was not twelve when he carved the 
head of a woman, a kind of Chimera or Gorgon, still to be seen over 
the doorway, and certainly a very remarkable work for a boy of 
that age. I have plenty of other detailsI could give you concerning 
my Visit to this house, the cradle of two artist-brothers, both born 
with a most brilliant aptitude for art. But I reserve them for a 
future time. Besides, I have scarcely any leisure at a moment when 
rejoicings of every kind are taking place in this populous city of 
Marseilles, which is overflowing with strangers, and favoured by the 
most lovely and sunny day Spring ever gave to Provence.—Y ours 
truly, Sextivs DURAND. 











CrereLp,—A fine new concert hall has been inaugurated here by 
a performance of Mendelssohn's Hlijah. It has seats tor 1500 persons, 
exclusive of a chorus numbering 250 and an orchestra of 100. There 
is, also, a large garden attached toit. SAN 
* Addressed to the Editor of 1’ Fatr'acte, 
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MR CHARLES HALLE'S 
Pimoforte Recitals, 


ye CHARLES HALLE has the honour to announce 
4 


that the LAST of his NINETEENTH SERIES OF PIAN 
RECITALS will take place, in Sr James's HALL, on OFORTE 


FRIDAY AFTERNOON, JUNE 27, 1879. 


To commence at Three o'clock precisely. 


PROGRAMME OF EIGHTH RECITAL. 


TRIO, in A minor, Op. 155, for pianoforte, violin, and 
violoncello (first time)—Mr CHArRLEs HALLE, Mdme 
NorMAN-NERUDA, and Herr Franz NERUDA .., «. Raff, 

GRAND SONATA, in B flit, Op, 106, for pianoforte alone 
—Mr Caries HALLE on eA pie fad ... Beethoven, 

SONATA,in A major, for violin—Mdme NorMAN-Nerupa Handel, 

TRIO, in B flat, Op. 99, for pianoforte, violin, and violon- 
cello—Mr CHARLES HALLE, Mdme NorMAN-NERUDA, 
and Herr Franz NERUDA ... dd ong oe we. Schubert. 


PRICES OF ADMISSION. 
Sofa Stalls 7s. ; Balcony, 3s.; Area, Is, 

Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.'s, 8t, New Bond Street; Mitchell's, 33, Old Bond Street ; 
Ollivier's, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside; Hays’s, 
Roval Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
CuiRLes HALLE, 11, Mansfield Street, Savendish Square. 
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LALRAAALRANRAAY ne 


Adelina Patti as Selika, 
Nella Regina d’ Africa, 
Da, tu ancor brillasti, 

E il serto tuo gia splendido 
Di nuova gemma ornasti ! 


ees 


A Feel Unearthed. 
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SF 


On Change. 


Dr Sutprinc.—Were you at Hallé’s? 

Dr Quince.—Never miss. 

Dr Suiprinc.—Franz Berwald ? 

Dr Quince.—Prodigious ! 

Dr Surrrine.— I’ve got the quintet. 

Dr Quince (triumphantly). I've got two trios. 
Dr Suiprinc.—There are three. 

Dr Qurince,—I'll have the other. 

Dr Suiprinc.—Who shall play them ? 

Dr Quince.—Who, indeed ! Why Arabella 
Dr SHrPrine (interrupting him).—Joseph 

Dr Quince (interrupting him).—And Alfredo ! 
Dr Suiprinc.—Bravissimi / 

Dr Quixce.—Quiv tum ? 


Dr Surprine.—Heu Cauva | [ Exeunt severally. 








Mpue Annette EssrporF left London for Vienna on Sunday 
last. The sojourn among us of the Queen of Russian pianists has 
been short—too short, indeed, for her many admirers—but bril- 
liant and successful as her best friends could have desired. 








Fray Bertwald. 
To Charles Hallé, Esq. 

ResPecrED Master !—If I were beholden to you for no other 
musical pleasure (instead of for so much), I should thank you 
for introducing me to Berwald’s quintet in C minor. I am 
absolutely charmed with it. It is full of that exquisite child- 
like simplicity that so delights me in Schubert, as well as of 
the ‘‘ heavenly length ” (call it ‘‘ profuseness,” if you please) with 
which that ever-persuasive other Franz (I am glad B’s prename is 
**Franz”) equally seduces all to whom abundance of beautiful 
flowers, however many of them may be wild flowers (in their way 
often the most beautiful), are a solace and delight. I assure you 
the quintet has afforded me what I hardly expected again—a new 
and fresh sensation in music. Iam in the open fields with it, the 
sun just emerging from clouds, the rain still dropping, but the rain- 
bow already beginning to span the hemisphere. The last movement 
(the finest), in its over-abundant luxuriance, reminds me of Shelley’s 
Sensitive Plant—which, of course, you never read, although J am 
reading with great satisfaction Prosper Merimée, and just imme- 
diately, Colomba, All you said in your last welcome letter is quite 
to my heart and way of thinking. I don’t assume to be heliocentric 
(ask “G.,” that true hypostasis among Aristarchs), but wish you 
simply to understand that what is here written does not proceed 
from a state of body morbidly hepatical, but from a state of mind as 
of one made suddenly joyful by an unanticipated hereditament. 
Fancy one “ R” on this side Berwald, and one ‘‘ R” on the other ! 
Whose blood would fill the Saint-Graal watched over by Lohen- 
grin and Parsifal ?—Yours in Berwald, Septimus WIND. 

King and Beard, June 20. 

—_—o—— 


Cambridge Cniversity. 
PRELIMINARY EXAMINATION FOR THE DEGREE OF 
BACHELOR OF MUSIC. 

Thursday, May 29, 1879. 2 p.m.—6 p.m. 
ACOUSTICS. 

1. Describe an experiment by which it is demonstrated that a 
material medium is essential to the transmission of sound. What 
fact of common observation shows that sounds of different pitch 
travel at the same speed ? 

2. Define wave-motion, and illustrate your definition by any 
familiar example. Show how to calculate the distance traversed by 
a wave in a given time, assuming the wave-length and period of 
particle-vibration to be known. 

3. Explain the transmission of aerial waves spreading freely from 
a centre of disturbance. Point out the conditions which must be 
satisfied in order that a series of such waves may produce (i) a sound, 
(ii) a musical sound. 

4, Explain the mode of action of the Syren, and state what are its 
two principal functions. A Syren has four rows of 10, 12, 15 and 16 
holes respectively : determine (i) how many, and what, different 
intervals can be obtained from it under a constant velocity of rotation, 
and (ii) what will be the vibration-number of the note produced at 
the 16-hole row, when that due to the 12-hole row is 264 ? 

5. Define Resonance, and explain the mechanical causes of its pro- 
duction. Determine which strings of the pianoforte are capable of 
supporting by their resonance a simple tone of the pitch of middle-C. 
Exhibit your results on a stave. 

6. Mention one experiment dependent on Resonance, and one in- 
dependent of it, illustrating the general compound nature of musical 
sounds. Prove that the vibrations which give rise to a simple tone 
follow the pendulum law. 

7. Classify briefly, in reference to Helmholtz’s theory of musical 
quality, the principal instruments in common use, paying especial 
attention to the flue and reed stops of the organ. 

8. Explain fully the formation of nodes and vibrating segments in 
a sounding string or air-column. Draw figures showing the modes 
of vibration in stopped and open pipes producing their fundamental 
tones respectively. Is it possible in practice to. obtain these tones 
separately ? 

9. Describe a method of studying experimentally the beats of two 
simple tones not accurately in unison, Draw a figure showing the 
positions of the component waves at a moment of maximum, and of 
minimum, resultant intensity, 
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10. State what is the nature of dissonance, and lay down the con- 
ditions under which it can arise between two compound sounds of 
different pitch. 

11, On what fact depends the inherent imperfection of instruments 
limited to twelve sounds of fixed pitch in each octave? Assuming 
that, roughly speaking, 264 and 395 are the vibration numbers of an 
equal temperament C and G, determine the frequency of the slowest 
set of overtone beats which will be heard when those notes are 
sounded together on the harmonium, or on a reed-stop of the organ. 

12. Write a short essay on one of the following questions : (a) To 
what extent does the physical theory of consonance and dissonance, 
viewed in its connection with that of musical quality, affect important 
statements of standard writers on Harmony? (+) What is the 
essential requisite of a good pitch-notation for vocal purposes, with 
reference to purity of intonation only, and how far is it secured in 
the existing systems ? 


Friday, May 30, 1879. 9 a.m, to 1 p.m. 
COUNTERPOINT. 

1, For what reasons is the study of counterpoint as well as of 
harmony a necessary part of Musical Education ? 

2. In what important respects was counterpoint an advance on 
any musical form which preceded it ? 

TWO-PART COUNTERPOINT. 

3. Write counterpoint in the Treble, 1st species, to the following 
subject (the bass of this and all the other exercises to be figured, in- 
dicating the chords), 


a ‘8 f [ (RS Ee ENG I GEES 
SSE P PPE 
e- SS ee ee oe eee ae 
4, Write counterpoint in the Bass, 5th species, to the following 
subject. 
SSS SSE 
Se 


5. Write counterpoint in the Treble, 4th species, to the following 


subject. 
SS = 


Sts ae ose 
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6. Continue for not less than six bars, including cadence (eight 
bars in all), the following example of double counterpoint in the 
octave, and write the inversion. 




















7. Continue for not less than five bars, including cadence (seven 
bars in all), the following example of double counterpoint in the 
tenth, and write the inversion. 


Te, 


SARL LETS TSR REE 
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Theme. 











10. Add two parts (for treble and alto) to the above bass ; the 
treble to be in the 3rd species, the alto in the 2nd species of coun- 
terpoint. 

11. Add two parts below the following melody ; viz. : 
species, and bass, in 3rd species of counterpoint. 


= ee eS 


12. Put the foregoing melody in the tenor part (an 8ve lower) and 
add treble and bass parts ; the treble in the 5th species, the bass in 
the 2nd species of counterpoint. 

(To be continued. ) 
alee tS. 
OCCASIONAL NOTES. 

Mr Matcoum Cuarves SanaMan’s new volume, entitled Jvan’s 
Love- Quest and other Poems, announced a short time since in the 
Atheneum, will be published next week by Messrs Remington & 
Co. Some songs by Mr Malcolm Salaman have already appeared 
with musical settings by his father, Mr Charles Salaman, the eminent 
professor, composer, and pianist. 


alto, in Ist 








A silver inkstand and a purse of 344 sovereigns have been pre- 
sented to Mr William Done, the veteran organist of Worcester 
Cathedral, in recognition of his services to the cause of music. 
The presentation was made by Earl Beauchamp. 





OnE day Holtei called on Githe to consult the latter as to the 
meaning of a certain passage in the second part of Faust, which 
for Holtei was unintelligible. The poet looked at the passage, 
and, having read it through, remarked: “ When I wrote it I am 
sure I meant something. But I cannot now tell you what that 
something was.” (A very hoar story.—®. %.) 





A sHort time since as an Austrian line regiment, headed by its 
band, marched over the Ringstrasse, Vienna, a little boy, standing 
at a window with his mother, said: “I say, ma! what is the use 
of all those soldiers who don’t play ?” (Still hoarer.—®. %5.) 


Ir is well known that the gifted Sarah Bernhardt is exceedingly 
slight. Alluding to the fact, a contributor to the Paris Figaro 
wrote in a recent number of that journal: “I was standing 
yesterday before the Théitre-Francais. It was too early for 
me to goin. Suddenly an empty carriage drove up, and—Sarah 
Bernhardt got out.” (Worthy of the Paris but not of the London 
Figaro.—®. %.) 





Ir is not, perhaps, generally known that Adolphe Adam had 
something to do with the composition of the overture to La Dame 


blanche. ‘The following are the facts, Boiéldieu, who did not 
compose quickly, because, like all men of real talent, he was never 
contented with his productions, and in consequence always en- 
deavouring to polish and improve them, found himself in a serious 
difficulty just before the first performance of his masterpiece. 
On the day previous to the last grand rehearsal he had not written 
a single note of the overture, and felt so jaded and worn out 
by the previous rehearsals as scarcely to have an idea left. What 
was to be done? He hit upon the following scheme: He invited 
his two pupils, Adolphe Adam and Labarre, the harpist, to supper, 
and, after a few glasses of wine, they all three set to work. Boieldieu 
undertook the andante; Labarre, aided by an English melody, 
jotted down the allegro; and Adam composed the second theme. 
About midnight their work was completed, and handed over to 
the copyist. When the band endeavoured to play it at the general 
rehearsal, every one was horrified at the fearful dissonances. 


| Adam had by mistake written his part in a different key to the 


THREE-PART COUNTERPOINT, 
8. Under what restriction is the use of the fourth allowed in three- 
part counterpoint, and why is the combination 6-4 not allowed ? 
9 Add two parts (for treble and alto) to the following bass, in | 
plain counterpoint, Ist species. : 


ao 








a 





| two others. The error was, however, speedily remedied, and the 


overture, this child of three fathers, was received by the public 
with rapturous applause. Boiéldieu, who, as a conscientious 
musician, could not believe it possible for an overture thus con- 
cocted to possess any value, intended to write another, but the 
brilliant and enduring success of the first caused him to abandon 
his intention, And in this manner did Adolphe Adam share in 
the composition of the overture to La Dame blanche.—{ One of the 
very oldest of very old, old stories.—©, Beart.) 
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CONCERTS VARIOUS. 

Sik Jutivs Benepict.—The annual concert of this eminent musi- 
cian, though distinguished by its never failing attractions, and graced 
by an audience that crowded every part of St James’s Hall, was, as 
too frequently happens, remarkable for the com aratively insignifi- 
cant part in the programme taken by Sir Julius himself. Some 
charming part-songs, entrusted to sixteen lady students of the Royal 
Academy of Music, an andante with rondo for pianoforte (which 
might well be extended into a concerto) performed (how well may 
be understood) by himself, his variations on the Carnaval de Venice 
sung by Mdme Gerster, and his arrangement for four performers on 
two pianofortes of one of Chopin’s mazurkas, preceded by an andante 
of his own, assigned to four lady pupils, made the sum total of Sir 
Julius Benedict’s contributions to the entertainment held under his 
name. On the other hand, the leading artists of Her Majesty’s 
Theatre, with Christine Nilsson as veritable Queen of the Féte, were 
engaged, and with some instrumental selections, including a masterly 
performance by Mdme Montigny-Rémaury, associated with Mr 
Charles Hallé, of duets by Chopin and Saint-Saéns, and another no 
less masterly of one of the most difficult solo pieces of Vieuxtemps, 
by Norman-Neruda, the ‘‘ Swedish Nightingale ” among violinists as 
Christine Nilsson is among vocalists, made up a selection of varied 
attraction, only wanting a little more of Benedict to disarm criticism. 
—CGraphic. 

Mr Cuarves Hauue’s Recrrats.—These highly-artistic perform- 
ances are approaching the close of their nineteenth season, only two 
more concerts remaining to be given. At the fifth recital, Brahms’ 
quintet in F minor, and that by Schumann in E flat (each for piano- 
forte, with stringed instruments), were finely rendered, with Mr 
Hallé as pianist, in association with Mdme Norman-Néruda, Mr L. 
Ries, Herr Straus, and Herr Franz Néruda. The lady-violinist and 
Mr Hallé gave a classical rendering of Bach’s duet sonata in B minor, 
the pianist playing, with his well-known careful finish, Beet- 
hoven’s solo sonata in E flat, entitled Les Adicux, l' Absence, et le 
Retour. At the following recital Rubinstein’s second pianoforte trio 
(Op. 15, in G minor) was introduced for the first time here. The 
work is a comparatively early production of its composer, and some- 
what clearer and more coherent in structure and development than 
his later compositions. Of its merits, however, we have before 
spoken in reference to its performance elsewhere. It was worthily 
rendered at Friday’s concert by Mr Hallé as pianist, with Mdme 
Néruda as violinist, and Herr Franz Néruda as violoncellist ; the 
same artists giving a fine performance of Beethoven’s trio in E flat 
(No.2 of Op. 70). Mr. Hallé’s solo was Schubert’s posthumous 
sonata in A major (Op. 140); that of Mdme Néruda being the 
‘* Adagio ” from Spohr’s ninth violin concerto.—Daily News. 

A distinguished company assembled at Grosvenor House, the 
residence of the Duke and Duchess of Westminster, on the occasion 
of Miss Robertson’s morning concert, Wednesday, June llth. Miss 
Robertson sang Haydn’s canzonet, ‘‘ My mother bids me bind m 
hair,” and Sigor Bevignani’s characteristic tarantella, ‘Eco di 
Napoli,” besides joining Miss Fanny Robertson, MM. Guy and 
Franceschi in the famous quartet from Rigoletto, Miss Fanny Robert- 
son in Blumenthal’s charming duet, ‘‘The golden sunset,” (com- 
posed expressly for them), Mr Maas in a duet from Carmen, MM. 
Guy and Franceschi in Randegger’s ever popular trio ‘‘I Naviganti ” 
(‘The Mariners”), Miss Fanny Robertson sang, with Mr Guy, the 
same composer's duet, ‘‘ Mille Volte,” and, as solo, Dr. Sullivan's 
“Final Chord.” Signor Bonetti contributed an air from Le Roi de 
Lahore, and the Toreador’s song from Carmen. Mr. Maas gave 
Henry Leslie’s ‘‘ Annabel Lee,” Signor Franceschi ‘‘Se il rigor” 
(from La Juive), and Mr Henry Guy a pleasing serenade composed 
by Mr John Old. Miss Cowen, who recited ‘‘ The Old Maid” with 
genuine effect, was honoured by a loud ‘‘re-call.” Herr Griinfeld 
played with masterly ease pianoforte compositions by Bach, Chopin 
and Raff, Sir Julius Bene ict, MM. Ganz, Kuhe, F. H. Cowen and 
Randegger were the accompanists—all adopting the style which eager 
amateurs and sharp practitioners recognize as ‘‘ Cowenish.” 

LancuamM Hatu,—Mr. F. Kingsbury gave an interesting concert 
at these rooms on Friday evening, the 13th inst., in connection with 
his Vocal Academy, when several young ladies, pupils of this expe- 
rienced and esteemed professor, were introduced to the public, and 
some capital manuscript songs and duets were heard for the 
first time, substantiating thereby his ability as a composer. For 
the hundredth time this well established musician showed his four- 
fold ability as writer, teacher, pianist, and conductor. He was for- 
tunate in having such pupils as those engaged in carrying out the 
programme framed by him. Miss Atwood sang Mendelssohn’s lovel 
air, ‘‘ Jerusalem,” with such accuracy and taste as to ensure a re-call, 
Miss Ada Tolkien essayed Haydn’s ‘‘ With verdure clad,” and 
rendered the charming passages with skill sufficient to incite the 
audience to insist upon a repetition. The young vocalist was equally 












successful, in the second part of the programme, with Benedict’s 
‘The bird that came in spring.” Miss Davey made a promising 
début in the contralto air, ‘‘ But the Lord is mindful ;” and Miss 
Lucy Ashton bent her first bow to an audience when coming for- 
ward to interpret Handel’s ‘‘O had I Jubal’slyre.” Both débutantes 
secured the sympathies of the audience, who expressed their good 
wishes by the warmest applause. Some excellent duets were heard 
from the Misses Kingsbury, who naturally entered with spirit into 
their father’s compositions, and secured for them the happiest 
result. Mr Pearson and Mr Thurley Beale also sang manuscript 
music of the concert giver ; the former giving ‘‘’True love,” and 
the latter ‘‘ Lucy ;” both securing encores. Violoncello solos were 
performed by Herr Antoine Bouman, and Mr Coenen played com- 
positions of his own upon the pianoforte, the two instrumentalists 
joining their forces in the ‘‘Serenade et Tarentelle” by August 
Linder. The concert reflected credit on all concerned.—P. G. 

Messrs H. Lupwie and DavuBeErt gave the third of their interest- 
ing chamber concerts at the Royal Academy of Music on Thursday 
evening, June 19th. We subjoin the programme : 

Quartet, in E flat, for strings (Cherubini)—Messrs J. Ludwig, Alfred 

Gibson, J. Zerbini, and H. Daubert ; Song, “ Kennst du das Land,” (Liszt) 
—Mrs Osgood ; Sonata, in D major, Op. 18, for pianoforte and violoncello 
(Rubinstein)—Miss Agnes Zimmermann and Herr Daubert; Songs, * Ave 
Maria,” (Dudley Buck), and ‘‘ Lullaby,” (Brahms)—Mrs Osgood; Quartet, 
in A minor, Op. 130, for strings (Beethoven)—Messrs J. Ludwig, Alfred 
Gibson, J. Zerbini, and H. Daubert. 
The performance (and no wonder—their high merit considered) gave 
perfect satisfaction to a discriminating audience. Mr J. Zerbini 
accompanied the songs. The next concert is announced for Thurs- 
day evening, July 3rd. 

Herr XAVER SCHARWENKA gave his “chamber concert,” at St 
James's Hall, on Thursday morning, with the assistance of Herr 
Franke (violin), Herr Heimendahl (viola), and Herr van Biene 
(violoncello). The following was the programme :— 

Quartet, Op. 37, F major, for pianoforte, violin, viola, and violoncello 
(Scharwenka)—Herren Scharwenka, Franke, Heimendahl, and Van Biene; 
Fantasia, Op. 49, F minor, Deux Mazourkas, and Valse, Op. 42 (Chopin)— 
Herr Scharwenka; Adagio Religioso, for violoncello (Scharwenka)—Herr van 
Biene; Polonaise, E major (Liszt)—Herr Scharwenka; and Trio, Up. 45, 
A minor, for pianoforte, violin, and violoncello (Scharwenka)—Herren Schar- 
wenka, Franke, and Van Biene. 

Herr Scharwenka is a pianist of distinguished ability, which the 
audience recognized by repeated applause and “calls” after each of 
his performances—all unexceptionably excellent. 

Mr ALFRED BayLis and Mr E. CAMPBELL BRADLEY gave a 
‘‘ Matinée Musicale and Dramatic Recital ” on Thursday, June 12th, 
at 67, Kensington Gardens Square. The vocalists were Miss Grace 
Armytage, Mr Alfred Baylis, and Mr Ernest Wadmore ; harp, Miss 
Marion Beard ; pianoforte, Miss Brunel, Mr Henry Baumer, and 
Signor Li Calsi ; and the reader was Mr E. Campbell Bradley. Mr 
Alfred Baylis sang, with genuine expression, ‘‘Stars of the sum- 
mer night” (Berthold Tours), ‘‘Good bye, sweetheart ” (Hatton), 
‘‘Spirito gentil” (Donizetti), and ‘‘The Bay of Biscay.” Miss 
Grace Armytage contributed ‘‘ Haste, ye birds” (Gumbert) and 
“I’ve been roaming” (Horn); and Mr Ernest Wadmore gave 
‘‘ L’ultimo pensiero” (Mariani). All were successful. Miss Marion 
Beard, the talented pupil of Mr Oberthiir, played, with Signor Li 
Calsi, one of her master’s most popular duets for harp and piano ; 
Miss Nina Brunel gave Ascher’s pianoforte transcription of his own 
admired romance, ‘‘ Alice, where art thou?” and Schulhoff’s 
‘‘Grande Valse de concert,” Mr Henry Baumer playing his clever 
and s arkling ‘*Polacca.” Mr Bradley’s “readings” consisted of 
Mrs Hemans’ “‘ Bernardo del Carpio” and other pieces. Signor Li 
Calsi conducted. 

Mapame STELLA Corva’s concert was given at Langham Hall, on 
Saturday afternoon. The bénéficiaire, who herself contributed the 
vocal part of the programme, appeared to considerable advantage in 
songs of different styles. ‘‘ Sir Julius Benedict's brilliant variations 
on the Carnival of Venice”—says The Morning Post—‘‘ proved her 
artistic skill and mastery over the resources of ornament, Merca- 
dante’s ‘Il sogno,” and a serenade by Braga, revealing the sympa- 
thetic forces of feeling and tenderness. In the opening trio of the 
serenade—to which she furnished the obbligato—and in a duet with 
her sister, Mdlle Wanda de Bulewski, Mdlle Jadwiga de Bulewski 
confirmed the highly favourable impression already made by her 
exceptional talent as a violinist. Herr Schuberth (violoncello), with 
Schubert’s ‘Ave Maria’ as solo, and M. Chaudoir (flute), with an 
arrangement by Demersmann, and both in association with the 
singer, were heard with much satisfaction. The pianist was M. 
Lecerf, who displayed great readiness of manipulation in Heller's 
Caprice Brillante and several concerted pieces, but at times would 
not have been less agreeable had he been less vigorous,” 














THE MUSICAL WORLD. 


[June 21, 1879. 





PASSAGE OF R.M.S. “ DUNROBIN CASTLE.” 
Marcu, 1879. 


Farewell, dear mother country! far across the mighty ocean 

Stern duty calls to each of us to follow his own notion 

Of what the future has in store, and how to win life's battle ; 

We dream of Zulus, diamonds, fame, tusks, missions, girls, and cattle, 
But whether we may preach, or dig, farm, hunt, fight, die, or marry, 
The same true love for thee, be sure, within our breast we carry! 


Away! before the favouring breeze we fly, a happy omen, 

Across the “ Bay of Biscay 0,” and men begin to know men: 

“The ‘ Castle’ proves herself to be a powerful steam roller! 

Perhaps that makes it calm!” so says an after-dinner stroller, 

The passengers, two-thirds at least, seem—hang that bosun’s whistle— 
No asinine allusion—knights and ladies of the thistle. 


A Bishop and his chaplain; four priests ; and of the colonies 

One Noble who, a commoner «s well, a worthy Solon is ; 

A German skipper in a sweep the best of auctionéers ; 
And—tremble Cetywayo !—five and twenty voluntéers ! 

A Yirkshireman from Hamburg! some Jews; a double Dutchman! 
And eke a thief, ‘tis my belief the law your throat will clutch man. 


Two bonnie lasses by his side behold the “ gude man” Kennedy ; 
Such talent with but little aid provides a concert any day. 

I trust no “ bits of muslin” reading novels in the chairs ex- 
Pect me to describe them, for I've given up the fair sex. 

I must devote one couplet now to Joseph the importunate, 

For silver he'll thrice turn a wheel! he surely will be fortunate! 


Thus spake a simple gambler—I happened to be hearer— 

“ About what time, sir, do you think the ship will make Madeira? 
For I am fain to speculate, and buy the wioning number!” 

To him the skipper did reply, as cool as a cucumber, 

“ Exactly twenty-one to nine p.m, this day will win it, 

Or, peradventure, later, sir, a quarter of a minute! ” 


The evening of the fourth day out deserves another canto, 

For as the sun goes down we pass the Isle of Porto Santo ; 

We watch it 1t with crimson tires, and faney that pe:haps it 

May be some giant keep ablaze—with smoke the cloud-wrack caps it! 
Aud after dark at last we see—the beach quite keen to scrunch all— 
The dancing lights of fishermen within the roads of Funchal, 


We scarcely saw Madeira, but with our feet we felt it! 

And with our lips we tasted it! and with our noses smelt it! 

The shore boats took a heavy toll! no news could Blandy tell us; 
The shops poor fruits, worse cigarettes, and wicker chaiis did sell us, 
One youth returning from his trip this hospitable shoreward, 
Mistook the anchor for the log, and going aft came forward! 


A deal of bacey turns to smoke, and while we have smooth weather 
The favourite amusement is to start two men together ; 

Potatoes place a yard apart on either side a bucket, 

To take the former one by one and in the later chuck it! 

At other times the shaded decks present perpetual vistas 

Of dolce far niente men—of chess-ters—and of whisters ! 


Now everything gets hot—the bunks, the beer, the baths, the butter, 
While porpoises pop in and out, and flying fishes flutter ; 

The ship is in the doldrums, and the niglits are ‘* spifflicating,” 

Says Tom to Bill one morning, “ Did you hear that fearful grating!” 
“What grating?” 

“ When we crossed the Line of course, aha! I’ve sold vou!” 

“ Not so; ‘to draw the line somewhere,’ how often have I told vou 1” 


And so a dozen days drag on—we come to St Helena, 

A skylark in a wicker cage, this prison rock has seen a 

Napoleon lie down to die! alas! Imperial eagle, 

Mid groves more meet for parroquet, and crags where scream the sea-gull, 
To Longwood and the hero's grave the road is long and stony ; 7 
But Shank’s mare all rode who were to late to get a pony! ‘ 


’Twas here one lucky lady did receive the prize of beauty, 

Four swains did send her floral gifts with their respeetful duty ; 

Alas! in vain they fan their hopes, in vain their homage lavish 

With many others from our gaze, Miss B. the winds did ravish ! 

And while the green seas sweep the decks, and over their wild hunmocks 
We pitch and toss, hearts full of love give way to empty stomachs. 


One stuffy night an audience the hot saloon was packed in 

To listen to the amateurs at sea attempt some acting, 

At all events we did not fail for want of much rehearsing, 

And here I claim, o’ercome with shame at all my blows and cursing 
To thank the dusky dame who was to lend her bonnet ready ! 
And also for his best silk hat to thank the gentle Beddy |" 








How slow we go! it seems as though we never shall be able, 
And yet, bar accidents, we soon shall see the stormy Table. 
To some, if not to all of us, the news will be exciting; 
We wonder will it give us peace, or will it give us fighting ! 
To-morrow for the last time I shall invest a bob in 
The daily run from noon to noon on board of the Dunrobin. 
Nunc Aur Nunquam, 


TWENTY UNPUBLISHED LETTERS OF HECTOR 
BERLIOZ.* 
(Continued from page 373. ) 
Lerrer V. 

My dear Monsieur Samuel,—Your kindness is angelic, allow me 
to tell you, and likewise to assure you of my grateful friendship. 
My wife unites with me ; she appreciates very highly your flattering 
remembrances. We shall start next Monday the 12th, at ten o’clock 
in the morning. Please, therefore, take a bedroom for us (not too 
gloomy a one, if possible) at the HételdeSaxe. I will manage without 
a sitting-room. Entrust the librettos to some bookseller ; whatever 
you do will be right. Will you have the goodness to inform M. 
Letellier of something which he does not seem to know : his harpist 
cannot play the harp, and we shall be obliged to replace her very 
prosaically by a piano. We must have, moreover, for the finale of 
Herod’s Dream, a melodium or harmonium to accompany the Chorus 
of Angels behind the scenes, and, if such an instrument is not forth- 
coming, recourse must again be had toa piano, He must, therefore, 
get an intelligent pianist. At Weimar we had harps, but_no melo- 
dium. Liszt replaced the last instrument on the piano. I have not 
brought any German articles worth translation ; they are merely 
occasional announcements. Adieu ; with a shake of the hand and 
the renewed assurance of my gratitude and sincere devotion, I am 
yours, H. Bervioz. 

P.S.—I get up to-day for the first time. I was seized, on my 
arrival, with a sort of inflammation of the bowels, caused, I believe, 
by the excessive fatigue I went through at Weimar. At present, 
however, I am pretty well myself again. 

Thursday, 8th March. 


Though the year-date is wanting in this letter asin the pre- 
ceding, the letter may with certainty be assigned to 1855, the year 
in which Berlioz brought out Z’Enfance du Christ at Brussels. 
“‘My wife unites with me,” he says ; ‘she appreciates very highly 
your flattering remembrances.” This was his second wife, Mdlle 
Recio ; his first, Henrietta Smithson, died on the 3rd March, 1854. 

The more we lay the correspondence under contribution, the 
more interesting it naturally becomes. In the first communica- 
tions, Berlioz is feeling his way, and advancing with some reserve, 
but his friend’s enthusiasm not only bursts forth in his letters, 
but assumes the form of public protestations, scattered here and 
there in the Belgian reviews and papers. The master can evidently 
doubt no longer; he has met in M. Samuel with a faithful disciple 
and a devoted proselyte, in whom he finds the sympathizing echo 
of his own hatred or adoration. Once sure of his correspondent, 
Berlioz, already very aggressive in his printed criticisms, gives 
free scope to his bad humour, and strikes out right and left at his 
colleagues. There is nothing of all this in letter vi., which re- 
quires no commentary, but letter vii. contains a first attack and 
discharges a treacherous shaft at Félicien David, though Berlioz 
ought to have regarded him as an ally rather than an enemy. 


Lerrer VI, 


My Dear Samuel,—I received in London the volume you were so 
obliging as tosend me. A thousand thanks for the kind things it 
contains (for me). I should have answered you sooner, if, after my 
return, my duties as a juror at the Universal Exhibition, and heaps 
of proofs to be corrected, had left me any leisure. Just fancy, de- 
spite all my curiosity, as yet I have been able to read only the first 
scene of your opera. They have sent you no proof of L’Hnfance du 
Christ, in consequence of some formality, which, not having been 
fulfilled in Paris, rendered it dangerous to forward a copy to Bel- 


| gium, Everything is now in order, and I will shortly despatch you 


the small pianoforte score, unless you prefer waiting for the large 
one, which is not yet corrected, Let me have your views on the sub- 
ject. My London season was magnificent ; I had to conduct a con- 
cert at Covent Garden after the two evenings of the New Philhar 
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monic. Mdme Viardot sang ‘‘La Captive” and Mdme Didi¢ée 
Ascanio’s air from the opera of Benvenuto Cellini. At our first 
concert, the scene of the party from Roméo et Juliette, dashed off with 
incomparable spirit by our immense Exeter Hall orchestra (46 violins, 
&c.), was encored, amid loud shouts, with a persistency which would 
have delighted you. Ernst then played like a great master the alto 
solo of the Harold Symphony, which, regarded asa whole, was never 
more finely performed. I have been asked for anew work (L’ Art du 
Chef d'Orchestre), which will appear in English with my Treaty on 
Instrumentation, augmented and revised. This is all the news I have 
to tell. Have you undertaken anything for M. Perrin? When are 
you coming to Paris? Please remember me to M. and Mdme 
Briavoine. I will also send you ere long the little score of the 
Retour a la vie. Good bye ; a thousand kind wishes. 
Paris, 24th or 27th July, 1855. 
19, Rue de Boursault. 


H. Berutoz. 


Lerrer VII. 

My dear Samuel,—At last I have just read and re-read your 
opera; it is very well written, fresh, young, and free from what 
painter’s term /e poncif'; the instrumentation is careful and ingenious. 
But what an anti-musical subject! How the deuce did you manage 
to find so much music to put init? I will reproach you with only 
one thing : you are not a good hand at French prosody ; the accents 
and the divisions of the lines are nearly always wrong. Be on your 
guard against this defect, which not merely shocks the ear but is 
extremely prejudicial to the musical phrase. It is so common at 
the present day that you will consider me very pedantic for noticing 
it in you, but you asked me to say what I thought.—Have you 
succeeded in obtaining a comic-opera libretto? I wish I had an 
opportunity of sending you the large score of L’Enfance du Christ, 
which will shortly appear. If you hear of one do not fail to let me 
know. 

There is nothing new here. The shower of comic operas is about 
to re-commence at the two small lyric theatres ; David has given two 
concerts, by which he has lost 1,800 francs. People now find such 
music infantine. Time is a great master. I do not know 
how we can resist his teachings 

** Et de David éteint rallumer le flambeau.” 
You see I am still up in that old stunner of a Racine. Good-bye. 
Remember me to M. and Mdme Brillavoine,* and give my compli- 
ments to M. and Mdme Quinet when you see them. I do not know 
whether I shall accept a proposal coming from Vienna for the month 
of'December. If I do, I might see you, by passing through Brussels. 
Your devoted 3ERLIOZ. 
Paris, 16th October, 1855. 


The infantine music is none other, if you please, than the 
Désert, which no further back than last winter filled the Chatelet, 
just as La Damnation de Faust did. We must allow the epithet 
to be somewhat harsh, especially when we reflect that it fell from 
the pen of the very man who celebrated élicien David's work, on 
its first appearance, by a regular dithyrambic. With regard to 
the criticism on the opera submitted to him by M. Samuel, the 
reader will note the excellent observation on prosody: Berlioz 
often mooted this question in his writings, and opposed very 
forcibly musicians who do not respect language. But there is 
a curious fact which has, I think, not been much remarked: 
though very severe in theory Berlioz is quite the reverse in 
practice. His own prosody is frequently flaccid and weak, when 
not radically vicious. If we desire a proof of this we have 
simply to take his collected melodies, and read the melody he 
composed on Théophile Gautier’s “ Villanelle.” The illustrious 
poet of Emaux et Camées, who possessed an incomparable feeling 
for everything connected with rhythm, took it into his head one 
day to write a charming piece of an irreproachable form for 
music; and, that no one might be ignorant of the fact, he 
himself entitled the lines a “ Villanelle rhythmique :”— 


** Quand viendra la saison nouvelle, 

Quand auront disparu les froids, 

Tous les deux nous irons, ma belle, 

Pour cueillir le muguét au bois.” 
ach of these lines has two prosodiacal cesuras, one falling after 
the third and one after the sixth syllable. The measure forces 
itself upon one with admirable persistency, and may be said to 
contain its melody written, so to speak, beforehand. Now a 
glance at the music is sufficient to demonstrate that Berlioz has 





* We ought probably to read Briavoine, as Berlioz usually writes it. M. 
Briavoine was, I believe, manager of a Brussels paper, 









utterly failed to appreciate the rhythmical movement in Théophile 
Gautier’s poem, and that most of the accents are falsely placed. 
As the regularity of the verses is perfect, the example is conclu- 
sive, and Berlioz’s bad prosody is inexcusable. But we will not 
dwell at unbecoming length on an important point not to be 
treated incidentally when discussing a letter, but will again yield 
the pen up to the composer. 


Lxerrer VIII. 

Thanks, my dear Monsieur Samuel, for your cordial and charming 
letter. I do not accept literally all the fine things you write. You 
must know that I addressed similar letters to various masters who 
preceded me, when I was young and ardent like you, and that 
my admiration for their works afterwards cooled down in a 
remarkable degree. Perhaps yours, when you are ten years older, 
will follow the same course. But, at any rate, it is very kind of you 
to send me back the echo of what I myself have so often cast to the 
wind of passion. You and the Baron Donop (Chamberlain 
to the Prince of Lippe) are the two most ardent encouragers I ever 
had. Only he is for Roméo et Juliette what you are for Faust. The 
Germans entertain preconceived notions as to the manner in which 
the latter work should be treated; while approving highly the 
general arrangement of my score, they always find something or other 
which does not correspond with their German sentiment. Fancy, my 
friend, Griepenkerl, of Brunswick, disapproves of Marguerite, and 
maintains that I have not drawn Marguerite but Donna Anna. He 
is of opinion that I have not made her German enough ; she is too 
passionate. Another gentleman, the manager of the Weimar 
Theatre (M. Mar) while declaring that he never conceived such 
a number as the chorus of Sylphs, affirms that the “Easter 
Festival ” chorus is an utter failure ; but I could never get anyone 
to explain to me in what respect it was a failure. At Dresden, 
though, it was quite a different thing. Oh! how both artists 
and public seized on my score. Yes, yes! they understood 
it all, and understood it well. I would give a great deal for 
you to be able to hear it. Contrive to propose the thing to the 
manager of the theatre at Brussels. This time the pious will not 
consider the theatre improper, because the subject is not a religious 
one. I could give a concert with Faust in its entirety (two hours) 
when I return from Weimar, where we are going to get it up for the 
Grand-Duchess’s birthday, on the 16th February. I shall have a 
charming Marguerite and a very good Mephistopheles. I do not 
know who could sing the three great parts in Brussels. The Liége 
manager has offered me terms I cannot accept, and I will not let 
him draw me in. I have a score of L’Enfance du Christ for you. 
Let me know how I can send it. How did you get that of Faust ? 
I have also to give you shortly the cantata, L’Impériale, which is be- 
ing engraved. I assure you there is much pomp in its peroration. 
But Faust ! and Marguerite! and Mephisto! 

Faust. Andante. 

$3-9-}0- eae Pee tod 
oS —s 


ton che -vet vir- gi - nal! 

















a ee ~~ 
Que j'aime & con-tem - pler 


Oh ! yes! he does indeed love her. But it is not the grand bound- 
less love of Romeo, the love of Shakspere. Faust condescends to 
love Marguerite; he protects her. Romeo raises himself up to 
Juliet’s love; she is his equal, and he hers; they are sublime ; 
it is the love of the Titans. There, I feel my eyes fill with tears 
when I reflect that there are in the world two or three souls like 
yours, and that I cannot speak to them in their real language, by 
uttering to them what I felt as they did. Could Roméo be got up at 
Brussels in a concert-room, and paying the musicians? (But the 
chorus! We should never have done ; it needs too many rehearsals.) 
It would not do on the stage either, for it would weary the public 
too much; we must not think of such a thing. It is impracticable 
here; there is not even a room, where, no matter at what price, I 
could organize a performance of the kind. By the way, while wait- 
ing for the large one, I will send you the small score of Lélio. It 
has just been published. Good-bye, I must leave you to go to the 
Opéra-comique and hear a new opera of which I have to give an 
account next week. Such is my mission!!! Best regards; my 
wife thanks you for your kind remembrances, Your very devoted 
H. Ber110z. 
Between now and 
Write to me. 


I shall not leave Paris till the 25th January. 
then I shall give L’ Enfance du Christ once. 
19, Rue Boursault. 
Paris, 22nd December, 1855. 
The autographic original of this interesting letter, addressed like 
all the rest to M. Samuel, now belongs to Mdlle Jenny Howe, the 
remarkable vocalist of the Sacred Concerts. It was presented to 
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her by M. Samuel as a tribute of gratitude for her fine rendering 
of Schumann’s Paradies und die Peri, which M. Samuel got up for 
the last concert of the Ghent Conservatory. 
(To be continued. ) 
0 
WAIFS. 


The Luisenstadt Theatre, Berlin, is now open for opera. 

Mdme Geistinger has been singing at the Stadttheater, Leipsic. 

There is to be a grand Musical Festival at Mons on the 6th and 
7th July. 

A new ballet, Rich-a-Rach, has been produced at the Teatro 
Alfieri, Turin. 

Mr Arthur L’Estrange is to be the pianist at the Brighton Royal 
Aquarium concert to-day. 

Nessler’s opera, Der Rattenftinger von Hameln, is accepted at most 
of the principal theatres in Germany. 

The juvenile violinist, Dengremont, has been playing with great 
success at the Theatre Royal, Munich. 

A new organ has been erected by Lingiardi Brothers, of Pavia, in 
the Church of S. Ilario, Casale Monferrato. 

The first performance in Prague of Herr Ignaz Briill’s second opera, 
Der Landfriede, was fixed for the 19th inst. 

Herr Jiiger, the Siegfried of the Imperial Operahouse, Vienna, is 
engaged at the Theatre in Frankfort-on-the-Maine. 

Herr Ed. von Schén, who, under the pseudonym of E. J. Engels- 
berg was a popular composer in Austria, died recently at Vienna. 

The Cincinnati Saturday Night asks: ‘‘ When Boyton dines on 
the storm-tossed waves of the Mississippi, what is his billow fare?” 

The Duke of Coburg has bestowed the Cross of the Ernest House 
Order on the tenor Ferenezy. (Jmpossible /) 

M. N. Simonsen, Royal Danish Chamber Singer, has been 
decorated by the King of Denmark with the Order of the Danne- 
brog. (Lmpossibler /) 

Signor Graffigna’s Barbiere di Siviglia, lately produced at Padua, 
does not seem destined to eclipse the version by Rossini. 
(Impossiblest !) 

Mr F, C. Burnand has written an ‘‘ Entertainment” for Mr George 
Buckland, to be produced shortly at the Royal Polytechnic Institu- 
tion. 

Profiting by his leave of absence from the St Petersburgh Conser- 
vatory, M. Louis Brassin intends spending the next month in 
Brussels. 

The Chicago Tribune gives directions to enable persons to ‘‘see 
the wind.” i Why did it not go a step further, and tell them how to 
‘raise ” it ? 

M. Massart, Professor of the Violin at the Paris Conservatory, 
has received the Order of the Dannebrog from the King of 
Denmark. 

The firm of Bote & Bock give a formal denial to the assertion in 
the Wiener Fremdenblatt aud Die Signale that they are the business 
agents of Herr Wagner. 

The Shah of Persia has sent Herr Anton Herzberg, in Moscow, 
the Order of the Sun and Lion, third class, as a return for a Grand 
March dedicated to him. 

Herr Theodor Wachtel has purchased Prince Carl von Hanau’s 
villa at Niedenau, near Frankfort-on-the-Maine, and will in future 
reside there. (Fireworks on the Maine.) 

_ Mdme Couturier, better known as Mdlle Vaillant, has been defini- 
tively condemned to pay the 5,000 francs forfeit specified in her 
agreement with the Paris Conservatory. 

The concerts at the Winter Gardens, Blackpool, commence on 
July 5, under the direction of Mr De Jong, of Manchester. Mdme 
Alice Barth is the vocalist engaged for the first week. 

‘‘There is nothing,” observes the Boston Courier (U. 8.), ‘so 
deceiving as the orange peel, and nothing so real as the sidewalk 
under it.” (The ‘* Boston Courier” lies —Dr Bupa.) 

Herr Carl Zagitz, the last survivor of the once celebrated Ester- 
hazy Private Band, died recently at Eisenstadt, in Hungary, having 
been born in 1804. He was engaged as violinist by Prince Nicolaus 
Esterhazy in 1824. 

At Mdme Schuberth’s fourth afternoon ‘‘at home ” (Wednesday 
18th June), the following compositions were played for the first 
time :—New trio, by Kirchner ; duo for violoncello and piano, by 
Gradner ; new song, by Abt. Misses Lillie Albrecht, Maud Irving, 
Stella Corva, Ochilli, Fulkerson, Magrath, Messrs Hause, Booth, and 
several accomplished amateurs took part in the performance. 





Mr W. Pyatt, the well-known provincial entrepreneur, has engaged 
Miss Emma Howson (original Josephine in H.M.S. Pinafore), Miss 
Lucy Franklein, Mr George Fox, and Mr Sims Reeves, for an autumn 
tour. Mr Arthur Nicholson is composing an operetta for the occa- 
sion. Mr Pyatt has already made engagements for Manchester, 
Liverpool, Newcastle-on-Tyne, Glasgow, Edinburgh, Leeds, Not- 
tingham, and Birmingham. 

Ere.kA GersTer’s Exvira.—What was said last year about 
Mdme Gerster in the Puritani, might be said again without the 
omission or modification of a word, It affords her both oppor- 
tunities for displaying those qualities for which she is most distin- 
guished, and for others for which she has not hitherto received 
due acknowledgment. Mdme Gerster is not simply an accom- 
plished mistress of roulades and fioriture, endowed with exceptional 
high notes ; she can also give full expression to cantabile, su duing 
and modulating her voice at will. The gifted Hungarian vocalist 
should be praised for her efforts in this direction, the successful 
pursuit of which must aid her materially in attaining the Ultima 
Thule of her ambition as an artist.—Graphic, 


—_o——- 


MUSIC RECEIVED. 

Weekes & Co.— Feuilleton,” galop de concert, by Arthur J. Barth. 
“Six Songs” (being a first series of ‘‘ Rhythmic Tentatives”’) by Joseph F. 
Duggan. “Yes I like you,” by Arthur Hudson; “I listened one autumn 
evening,” by Henry Houseley. Weekes & Co.’s “ Original Voluntarics,” for 
harmonium or small organ, composed and edited by Nicholas Heins. “ An- 
dante in A,” for the organ, by Guglielmo Lardelli, ‘“ Leaflets” (Nos. 3 and 
4), by Alfred Moul. “A song of long ago,” ‘‘My Bird,” and “ Spring 
Song,” by Humphrey J. Stark. ‘Four Movements from Spohr,” arranged 
for the organ by Humphrey J. Stark. ‘ The Arsenal ; or, War and Peace,” 
cantata, by Charlton T, Speer. ‘Six Songs,” by Charlton T. Speer. “ Adagio,” 
from Spohr’s quartet in G minor, transcribed for the piano and for violin and 
piano, by Berthold Tours, ‘“ Sweethearts once,” by Hebe G. Barlow. 

Novetto, Ewer & Co.—* March of the Israelitish Warriors,’ and 
Sanctus, “ Holy, Holy, Holy,” from the oratorio of Judith, by Dr Jacob 
Bradford. ‘ Bulwarks of a miglity nation ;” a Church defence hymn, by 
“In Deo Spes mea,” “The Changed Cross,” by George Carter, “‘ A new 
method for the Piano,” translated from the German of Aloys Hennes, by 
H. Mannheimer. 

Rew Brorners,—‘ He never came,” by W. C. Griffith. 

Riviere & HawKes.—Grand March, ‘‘ Honour to the Brave,” by J. 
Riviere. 

J. Batu.—* Excursions on the Brain,” comic song, by William Horton. 

Srantey Lucas, Weser & Co.—‘ The Tambourine Player,’ by Mrs 
Mounsey-Bartholomew. “Tis sweet to win a smile” and “ ’Tis joy, ’tis life 
to me,” by Stephen Kemp. “ Withered Violets” and “ May Song,” by R. 
Harvey Lohr. “ Sonatina,” and “ Three easy Valses for Violin and Piano,’ 
by Otto Peiniger. “ Flowerets,” by Charles Richardson. ‘A May Song,” 
‘* Light in the darkness,” and “ The Bride's Welcome,” by J. Schonbach, 
“ Ohant sans paroles,” by P, Tschaikowsky. 

Metzirr & Co.-—“ Jock o’ Hazeldean,” four part-song, by Otto Schweizer, 

B, Witttams, —“ The Olga Waltz,” by S’Enrie. 

W. Rerves,—* English Organ Music,” No, 6 and No, 7, 





On the fair starlit beach I so dreamily lay, 
Idly watching the swell of the great purple tide, 
As it heav’d with wild joy ’neath its white dancing spray, 
| Like a victor’s heart throbbing with passionate pride, 
Then my whole soul arose and went forth o’er the sea, 
In a yearning too mighty for words e’er to tell, 
As I pray'd for a message, twin-spirit, from thee, 
Till its sweetness like light on my own spirit fell! 


| 
| LOVE’S MYSTIC WHISPERS,* 
| 


Yes, a bright chord of union existeth between 
The true hearts, who tho’ parted, in thought remain one! 
Yielding power to thus meet in deep bliss, tho’ unseen, 
For love is a myste y fathom’d by none! 
And whene’er I feel lone, and my burthen too great, 
Then I stretch forth the arms of my soul unto thee, 
Till the messages float from my spirit’s sweet mate, 
Breathing all that I pray’d it to whisper to me! 


* Copyright. A Sorpigr’s Davenrer, 








Mopar Viarp-Louts’ final concert will be noticed in our next, 


| accompanied by some remarks upon the art-worshipping lady, her 


spirited enterprise, her splendid orchestra, and her admirable con- 
ductor—Herr Weist Costa Richter Hill. 
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THE VOICE AND SINGING. 
ADOLFO FERRARL 


THE FORMATION AND teens my OF THE VOIOE FOR SINGING. 
rice 12s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News, 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

N.B.—These Vocal Exercises, as taught by the late FRANK Mort, are invalu- 
able both to Students and Professors. 

New Edition of “LE PETIT SOLFEGE.” 
‘ A ‘ . 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourct, Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enrich: the voice, and removing affections of 


the throat. 2 E 

R STOLBERG’S VOICE LOZENGE is_ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken belene singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Soid in 
boxes, Is. lid. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 








FOR 





Just Published, 
MOR ET GRAZIELLA. Deux Polkas pour e Pianoforte. 


No. 1, ‘Amor Polka;” No. 2, ‘ Graziella Polka.” Composées par HENRI 
ST1IEHL, Price 28. each, London: Duncan Davison & Oo,, 244, Regent 
Street, W. 


“A CHILD’S SONG.” 
A NEW SONG, by the Composer of “ Aspiration,” “Sabbath 
4 Happiness,” &c, (Mr Frank JAMES AMOR, of Salisbury), entitled “A 
CHILD'S SONG,” is just published, price 3s., by Duncan Davison & Co., 
244, Regent Street, W. 


~~ Just Published. 
Grand Galop Militaire. Pour le Pianoforte, 
Price 4s, London: Duncan Davison & Co., 


VICTOIRE. 
par P. von TUGGINER, 
244, Regent Street, London, W. 





Just Published. 


THE DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 





Transcribed for the Pianoforte by RicwarD HorrMan. Price 3s. 
Londen: Duncan Davison & Oo., 214, Regent Street, W. 
“THE LAST KISS.” 
PUBLISHED, “THE LAST KISS.” Ballad. 


ye ST 
e Words by ALFRED LEMON. Music by Pearson BripGerorD, Price 4s. 
London: DuncAN Davison & Co., 244, Regent Street, W. 

“This is the title of another contribution by our townsman, Mr Bridgeford, 
to the répertoire of ballad music. The composition is worthy of commendation, 
for it shows considerable skill in the musical treatment of Mr Lemon’s verses. 
It is a song that will not be despised by a good vocalist, and it will certainly be 
appreciated by an audience.”— Sheffield Daily Telegraph, 


Just Published, 
'TYHE BOURNEMOUTH WALTZES, for the Pianoforte. 





Composed by ALBERT Dawes. Price 4s. London: Duncan DAvIsoNn 
& Oo., 244, Regent Street, W. 
MINNIE HAUK. 


7 L EXCoNTRO i 


Minnie Hauk in the 


(alee), by Arpim1, sung by Mdlle 


n Scene of // Barbiere di Siviglia at Her Majesty's 


Theatre, is published, price 4s,, by Duncan Davison, & Co., 244, Regent Street, Ww. 











AMERICAN GRAND PIANOFORTES. 


\ ESSRS CHAPPELL beg to invite- Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 
CHAPPELL & CO., believing these to be the best of all American Pianofortes, ' 
have accepted the SOLE AGENCY for ENGLAND, and are able to offer ‘these 
splendid Iustruments for Hire or Sale at a large reduction from the American 
prices. 
Printed\lists on application to 50, New Bond Street, W. 


CHAPPELL & CO’S | 


IMPROVED AMERICAN ORGANS. 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 






































— 



























fe iy re 














COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 


CLOUGH & WARREN'S 
IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 

The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 160 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 
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SYDNEY SMITH’S FOUR NEW PIECES. 


CANTILENA. 


PRICE FOUR SHILLINGS. 


CHGUR DE CHASSE. 


PRICE FOUR SHILLINGS. 


GRAND POLONAISE. 


PRICE FOUR SHILLINGS. 


LOHENGRIN. 


(GRAND FANTASIA ON WAGNER’S OPERA.) 
PRICE FOUR SHILLINGS. 








SYDNEY SMITH’S NEW PIANO DUETS. 


Ss. D. 
SOUVENIR DE BAL. Valse ena ves : 7 | FIGARO. Fantasia on Mozart’s Opera aed 
UNDINE ... ws “~ "P a TANNHAUSER. Fantasia on Wagner's Opera ... 


GAVOTTE .. 





NEW ORGAN MUSIC. 


SIX PIECES FOR THE ORGAN. 


Dedicated to the CHEVALIER J. LEMMENS. 
ae by K. SILAS. 


No, 1.—ANDANTE NON TROPPO... v4 3 0 | No. 4.—PASTORALE 
5, 2.—MARCH 5 ‘ ~ .. 4 0] ,, 5—MEDITATION IN A CATHEDRAL 
5, 3.—MODERATO .. 8 0] ,, 6—ELEGY a 


BATISTE’S ORGAN COMPOSITIONS. 


Edited by Dr. SPARK, of Leeds. 
SIX NEW NUMBERS. 
Ss 6D 
No. 40—OFFERTOIRE, in F e .. 8 0 | No. 43—OFFERTOIRE, in G minor .. 
, 41—OFFERTOIRE, inE flat .. .. 8 0] ,, 44—OFFERTOIRE, in E . 
,, 42.—OFFERTOIRE, in A .. 8 0] ,, 45—OFFERTOIRE, in A minor .. 


SHORT PIECES FOR THE ORGAN. 


Edited by W. SPARK, Mus. D., Organist of the Town Hall, Leeds. 
TWO NEW NUMBERS, 
. Boox XI. 
ROMANZA from the Second Concerto .. Mozart. ADAGIO CANTABILE. Sonate nae Beethoven. 
QUINTET. Giuri ognuno its . Rossini. BOURREE. D major . 3 . Handel. 
Boox XII. 
CHANT DE BERCEAU Ee .» Stephen Heller, | ADAGIO. D major. FromaSonata ... Pinto. 
ANDANTE. G minor. Froma Sonata .. Haydn. TRAUMEREI. Lento. F major .. Schumann. 


LONDON : ASHDOWN & PARRY, HANOVER SQUARE. 


Printed by HENDERSON, RAIT, AND FxenTON, at 73 and 74, Mar: 
ylebone Lane, Oxford Street, in the cg ih of jesex. 
Published by WILLIAM Duncan DaVIson, at the Office, 244, Regent Street, late eee eee ‘see fe Cel & ae 














